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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.A. DANCE DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

PART-II - BHARATANATYAM Internal Marks : 25
External Marks : 75
Total Marks : 100

SEMESTER-I

Part-II - Paper-1 - Theory of Dance     w.e.f. 2016-2017

Unit-I: Origin of Dance according to Abhinaya Dharpanam

Unit-II: Characteristic features of Sabhapati, Mantri, Sabha and their

Angas, Patra, Kinkini.

Unit-III: Adavus and their division

Unit-IV: Nritta Hastas according to Abhinaya Darpanam.

Unit-V: Description and usages of Asamyatha and Samyutha hastas

according to Abhinaya dharpana

SEMESTER-II

Part-II - Paper-2 - Theory of Dance      w.e.f. 2015-2016

Unit-I: Greatness of Dance.

Unit-II: Devatha Hastas, Dasavatara Hastas, Bandhavya Hastas, Chaturvarna

Hastas and Navagraha Hastas according to Abhinaya Darpana.

Unit-III: Origin of Dance with different references.

Unit-IV: Pada karma, Mandalas, Sthanakas, Utplavanas, Bhramaris, charis

and Gati’s according to Abhinaya Darpana.

Unit-V: Shadangas, pancha Jaatis, Sapta taalas, laya, and definitions of

taalas.
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SEMESTER-III
Part-II - Paper-3 - Theory & History of Dance    w.e.f. 2016-2017

Unit-I: Siro bedhas, Drushti bedhas, greeva bedhas and Bhrubedhas

according to Abhinaya Darpana

Unit-II: Abhinayam, Chaturvidha Abhinayam.

Unit-III: Ranga Pooja

Unit-IV: Vibhava, Anubhava, Satvika Bhava and Sancari bhavas – Explain

with examples

Unit-V: Nava Rasas, stayibhavas – Sancari bhavas – Dasaavasthas

Unit-VI: Construction of 35 Taalas, Desadi, madhyadi, taalas, Capu taalas

and Shadangas

SEMESTER-IV

Part-II - Paper-4- Theory & History of Dance      w.e.f. 2016-2017

Unit-I: Musical instruments and their description used in Bharatha natyam.

Unit-II: Nayika, Nayaka and their qualities, sweeyedi bhedas – Ashtavidha

Nayikas.

Unit-III: History and development of Bharathanatyam.

Unit-IV: Repertoire of Bharatha Natya performance.

Unit-V(a): (a) Definition and indeeds of Arangetram

(b): Life stories of Eminent persons in the field of Bharatha natyam

(1) Smt. Rukmini Devi (2) Sri E. Krishnayyar

(3) Tanjore Quartet (4) Sri Uday Shankar
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SEMESTER-V

Part-II - Paper-5 - Theory & History of Dance     w.e.f. 2017-2018

Unit-I: Indian classical dances – Bharatha Natyam, Kuchipudi, Kathak,

Kathakali, Manipuri, Odissi, Chou, Mohiniaatam.

Unit-II: Karanas, Angaharas according to Natyasastra – description

Unit-III: Folk dances – Ghata Nrutya, Plate dance, Snake dance, Garaga Nritya

Unit-IV: Features of Nritya Natakas – Kuchipudi Bhagavatha meala Natakas,

Melatturu Bhagavatha Mela Natakas, Yakshaganas and Kuravanji

Natakas.

Unit-V: Life histories of Vaggeyakaras – Annamacharya, Kshetrayya, Jayadeva

and Narayana teertha.

SEMESTER-VI

Part-II - Paper-6 - Theory & History of Dance      w.e.f. 2017-2018

Unit-I: Comparative study in between Natya-sastra and Abhinaya Darpana

Unit-II: Temple dance sculpture – Chidambaram, Tanjavur and

Vruddhachalam.

Unit-III: Write about practical notation for Pada varnam and Taala notation

for Trikala Jathi

Unit-IV: Trace out the Nayika and write description of performance of Padam

which you learnt in class.

Unit-V: Description of different items – Alaripu, Jathiswaram, Sabdem,

Kouthvam, Swarajati, Pada varnam, padam, javali and thillana.
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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.A. DANCE DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

PART-II - Bharathanatyam

SEMESTER-I

   Part-II - Paper-1 - Theory of Dance    w.e.f. 2016-2017

Unit-I : n_Ûqj·T <äs¡ŒDeTTqT nqTdü]+∫ Hê≥´eTT |ü⁄≥Tºø£.

Unit-II: \ø£åDeTT\ $es¡D ̀  düuÛ≤|ü‹, eT+Á‹, düuÛÑ eT]j·TT <ëì n+>∑eTT\T, bÕÁ‘·, øÏ+øÏD°\T
(>∑C…®\T).

Unit-III: n&Ée⁄\T n+<ä* s¡ø£eTT\ >∑T]+∫ $es¡D.

Unit-IV: n_Ûqj·T <äs¡ŒDeTT qqTdü]+∫ qè‘·ÔVü≤kÕÔ\T.

Unit-V: n_Ûqj·T <äs¡ŒDeTT qqTdü]+∫ ndü+j·TT‘·, dü+j·TT‘· Vü≤düÔeTT\ \ø£åD, $ìjÓ÷>∑eTT\T.

SEMESTER-II

Part-II - Paper-2 - Theory of Dance w.e.f. 2015-2016

Unit-I: Hê≥´eTT jÓTTø£ÿ >=|üŒ‘·qeTT.

Unit-II: n_Ûqj·T <äs¡ŒDeTTqqTdü]+∫ <̊e‘ê Vü≤kÕÔ\T, <äXÊe‘ês¡ Vü≤kÕÔ\T, u≤+<Ûäe´ ‘·‘·‡+ã+<Ûä
Vü≤kÕÔ\T, #·‘·Ts¡«s¡í Vü≤kÕÔ\T, qeÁ>∑Vü≤ Vü≤kÕÔ\T.

Unit-III: Hê≥´eTT |ü⁄≥Tºø£ ` $$<Ûä ø£<∏äHê\T.

Unit-IV: n_Ûqj·T <äs¡ŒDeTT qqTdü]+∫ |ü<äø£s¡à\T, eT+&É̋ ≤\T, kÕúqø±\T, ñ‘·ŒeHê\T, ÁuÛÑeTØ\T,
#êØ\T eT]j·TT >∑‘·T\T.

Unit-V: wü&É+>∑eTT\T, |ü+#·C≤‘·T\T, dü|üÔ‘êfi¯eTT\T, \j·T, ‘êfi¯eTT\ ìs¡«#·qeTT.

Internal Marks : 25
External Marks : 75
Total Marks : 100
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SEMESTER-III

Part-II - Paper-3 - Theory & History of Dance      w.e.f. 2016-2017

Unit-I: n_Ûqj·T <äs¡ŒDeTT qqTdü]+∫ •s√ uÒ<ÛäeTT\T, <äèwæº uÒ<ÛäeTT\T, Á^yê uÒ<ÛäeTT\T eT]j·TT
ÁuÛÑ÷ uÒ<ÛäeTT\T.

Unit-II: n_Ûqj·TeTT, #·‘·T]«<Ûä n_Ûqj·TeTT\T.

Unit-III: s¡+>∑|üP».

Unit-IV: $uÛ≤e, nqTuÛ≤e, kÕ‹Ô«ø£ uÛ≤e, dü+#ê] uÛ≤eeTT\T ` k˛<ëVü≤s¡D $es¡D.

Unit-V(a): qes¡düeTT\T ` kÕúsTT uÛ≤eeTT\T ` yêì dü+#ê]uÛ≤eeTT\T ` <äXÊedüú\T.

(b): 35 ‘êfīeTT\T @s¡Œ&ÉT |ü<ä∆‹, <̊XÊ~ eT<ë´~ ‘êfīeTT\T, #ê|ü⁄‘êfīeTT\T n+<ä* s¡ø£eTT\T,
wü&É+>∑eTT\T.

SEMESTER-IV

Part-II - Paper-4 - Theory & History of Dance      w.e.f. 2016-2017

Unit-I: uÛÑs¡‘·Hê≥´eTTq+<äT ñ|üjÓ÷–+#·T yê<ä́ eTT\T ` $es¡D.

Unit-II: HêsTTø±, Hêj·Tø£ uÛÒ<ë\T ` \ø£åDeTT\T. d”«j·÷~ uÛÒ<äeTT\T ` nwüº$<Ûä HêsTTø£\T.

Unit-III: uÛÑs¡‘·Hê≥´ #·]Á‘·, n_Ûeè~∆ Áø£eTeTT.

Unit-IV: Á|üdüTÔ‘· uÛÑs¡‘·Hê≥´ Á|ü<äs¡Ùq˝Àì n+X¯eTT\ neT]ø£ ` n+<ä* ì>∑÷&ÛÉ uÛ≤eeTT.

Unit-V(a): ns¡+Áπ>≥+ >∑÷]Ã $e]+∫, ns¡+π>Á≥eTTq≈£î ø±e\dæq n+X¯eTT\qT $e]+#·TeTT.

(b): uÛÑs¡‘·Hê≥´ s¡+>∑+˝À Á|üU≤´‹ >±+∫q yê] J$‘· #·]Á‘·\T.
1. ÁoeT‹ s¡TøÏàD°<˚$ 2. Áo Ç.ø£èwüíj·T´sY
3. ‘·+C≤ePs¡T k˛<äs¡T\T 4. Áo ñ<äj·TX¯+ø£sY
5. leT‹ u≤\düs¡dü«‹
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SEMESTER-V

Part-II - Paper-5 - Theory & History of Dance   w.e.f. 2017-2018

Unit-I: uÛ≤s¡‘·<̊X̄+˝Àì XÊÁd”Ôj·T qè‘·́ Ø‘·T\T. uÛÑs¡‘·Hê≥´+, ≈£L∫|üP&ç, ø£<∏äø̆, ø£<∏ëø£ÿ[, eTDÏ|ü⁄],
ˇ&çd”‡, #Í, yÓ÷Væ≤ì Ä≥ºyéT.

Unit-II: Hê≥´XÊÁdüÔeTTqqTdü]+∫ ø£s¡D, n+>∑Vü‰s¡eTT\ $es¡D.

Unit-III: $$<Ûä C≤q|ü<ä qè‘·́ eTT\T ` |òüT≥qè‘·́ eTT, ù|¢{Ÿ qè‘·́ eTT, düs¡Œqè‘·́ eTT, >∑s¡>∑qè‘·́ +.

Unit-IV: qè‘·́  Hê≥ø£eTT\ \ø£åDeTT\T ̀  ≈£L∫|üP&ç uÛ≤>∑e‘· ẙTfī Hê≥ø£eTT\T, ẙT\≥÷ºs¡T uÛ≤>∑e‘·
y˚Tfi¯ Hê≥ø£eTT\T, j·Tø£å>±qeTT\T, ≈£îs¡e+õ Hê≥ø£eTT\T.

Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T, nqïe÷#ês¡T´\T, πøåÁ‘·j·T´, »j·T<̊e⁄&ÉT, Hêsêj·TD rs¡Tú\T.

SEMESTER-VI

Part-II - Paper-6 - Theory & History of Dance w.e.f. 2017-2018

Unit-I: Hê≥´XÊÁdüÔeTT ` n_Ûqj·T <äs¡ŒDeTT\ ‘·T\Hê‘·àø£ n<Ûä́ j·TqeTT.

Unit-II: <˚yê\j·T qè‘·́  •\Œø£fi¯ ` ∫<ä+ãs¡+, ‘·+C≤ePs¡T, eè<ë∆#·\+ Ä\j·÷\T.

Unit-III: |ü<äes¡íeTT Á‹ø±\»‹ ‘êfi¯ >∑Ts¡TÔ\‘√q÷, H=fÒwüqT‘√q÷ Áyêdæ qè‘·́ eTT #˚j·TT |ü<ä∆‹
≈£î¢|üÔeTT>± Áyêj·TT≥.

Unit-IV: ˙e⁄ H̊s¡TÃ≈£îqï |ü<äeTTq+<ä* HêsTTø£ ìs¡íj·TeTT #̊dæ ̀  n_ÛqsTT+#·T $<ÛäeTTqT Áyêj·TT≥.

Unit-V: \ø£åD $es¡D ` n˝≤]|ü⁄, »‹dü«s¡eTT, X¯ã›eTT, øö‘·«eTT, |ü<äes¡íeTT, |ü<äeTT, C≤e[,
‹˝≤¢q.
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REFERENCE BOOKS

1. Natyasastram - Bharathudu (Sri P.S.R. Apparao)

2. Abhinaya darpanam - Nandikeswarudu (Sri P.S.R. Apparao)

3. Satvikabhinaya - Sri P.S.R. Apparao

4. Bharatha rasa prakarana-    Sriman Needamangalam Tiruvenkatacharyulu

5. Rasagangadharam - Sri Jaganmatha Panditharayulu

6. Bhava Prakasam - Sarada Tanayudu

7. Nrutta Rathnavalli - Jayapa Senapathy

8. Srungara Manjari - Baganathudu

9. Bharathasaram - Chandrasekhara Pandit

10. Bharatasara samgraham- Chilakuri Diwakar Kavi

11. Bharatarnavam - Nandikeswarudu

12. Kuchipudi Bhagavatham- Chinthapati Narasimhasastri

13. Diviseema Charitra - Baburao

14. Nowka charitram - Sri Tyagaraswamy

15. Prahalda Bhakti Vijayam- Sri Tyagaraswamy

16. A Panorama of Indian Dances -U.K. Krishna Rao, U.K. Chandrabhaga Devi

17. Sangeethasastra saram - Sri. S.R. Janakiraman

18. Mrudanga tatvam - Sri. Dharmala Ramamurthy

19. Mrudanga tatvam - Sri. Mahadev Radhakrishna Raju

20. Muktai sutra Basyam - Sri. Dharmala Ramamurthy

21. Bharatham - Kavitrayam

22. Ramayanam - Sri Valmiki

23. Kumara Sambavam - Kaalidasu

24. Bhagavatham - Pothana

25. Andhra Vaggeyakara Charitra - Sri Balantrapu Rajanikantha Rao

26. Navavidha Bhakti -

27. Kuchipudi Natya Visistha - Dr. Chinthalaramanadham

28. Dakshinatyula Natya Kalacharitra - Sri. Nataraja Ramakrishna

29. Telugu Sahityamulo Nrutya Prasthanavanalu - Dr. Mutnoor Sangamesam
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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.A. DANCE DEGREE NEW PRACTICAL SYLLABUS - SEMESTER SYSTEM

3 dü+ˆˆ\ _.@.&Ü´Hé‡ &çÁÁ– q÷‘·q ÁbÕjÓ÷–ø£ Á|üD≤[ø£ 2015`2016 qT+&ç
PART-II- uÛÑs¡‘·Hê≥´eTT

Note: Each paper carries 100 Marks (Internal-25, External-75) in all semesters

SEMESTER-I - PRACTICAL w.e.f. 2015-2016
1. Paper-1

1. ÁbÕs¡+uÛÑ bÕsƒê´+X¯eTT\T Beginning Lessons

2. ‘·≥º&Ée⁄\T Tattadavus

3. Hê≥&Ée⁄\T Natadavus

4. ‘·‘Ó’‘êVü≤ n&Ée⁄\T Tatai taaha adavus

5. ‘ê‘Ó’‘Ó’‘· n&Ée⁄\T Taa tai tai ta adavus

6. ‘Ó’j·T´‘Ó’Væ≤ n&Ée⁄\T Tai ya tai hi adavus

7. ‘·‘Ó’‘ê+~‘Ó’‘ê+ n&Ée⁄\T Ta tai taam di tai taam adavus

8. ‘Ó’‘Ó’‘· Tai tai ta

9. ‘Ó’‘Ó’~‘·T ‘Ó’ n&Ée⁄\T Tai Tai ditutai adavus

10. eTTø±ÔsTT n&Ée⁄\T Muktayi Adavus

    nìï s¡ø£eTT …̋’q n&Ée⁄\T All types of Adavus

SEMESTER-II - PRACTICAL w.e.f. 2015-2016

2. Paper-2
n˝≤]|ü⁄, »‹dü«s¡+
Alaripu, Jatiswaram

SEMESTER-III - PRACTICAL w.e.f. 2016-2017

3. Paper-3
X¯ã›eTT, |ü<äes¡íeTT
Sabdam, Padavarnam

SEMESTER-IV - PRACTICAL w.e.f. 2016-2017

4. Paper-4

|ü<äeTT, nqïe÷#ês¡́  ø°s¡Ôq, ‹˝≤¢q
Padam, Annamacharya Keerthana, Tillaana

Internal Marks : 25
External Marks : 75
Total Marks : 100
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SEMESTER-V - PRACTICAL w.e.f. 2017-2018

5. Paper-5

nwüº|ü~, ‘·s¡+>∑eTT, C≤e[
Astapadi, Tarangam, Jaavali

6. Paper-6

qè‘·ÔeTT, n_Ûqj·TeTT\˝À eTH√<Ûäs¡àeTT >∑÷]Ã ‘Ó\TdüTø=qT≥.
Known about Manodharmam in Nruttam, Abhinayam.

SEMESTER-VI - PRACTICAL w.e.f. 2017-2018

7. Paper-7

‘ê´>∑sê» ø°s¡Ôq, Ä<Ûë´‘·à sêe÷j·TD ø°s¡Ôq, XÀ¢ø£+ ( Ò̋<ë) |ü<ä́ +
Thyagara Keerthana, Adhyathma Ramayana Keerthana, Slokam (or)

Padyam

8. Paper-8

eT÷&ÉT dü+e‘·‡s¡eTT\˝À H˚s¡TÃ≈£îqï ÁbÕjÓ÷–ø£ n+X¯eTT\ H=fÒwüHé ]ø±s¡T¶.
Notation Record for Practical items learn in Three Years
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

w.e.f. 2016-2017

SEMESTER-I
Part-II - Paper-1 - THEORY OF DANCE

     SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. What is Panchamaveda ?

|ü+#·eT y˚<äeTq>± H˚$T ?

2. Briefly explain about Sabha Lakshanas.

düuÛ≤ \ø£åDeTT\qT ≈£î¢|üÔeTT>± $e]+#·+&ç.

3. How many types of Adavus are there ?

n&Ée⁄\j·T+<ä* s¡ø±\qT ù|s=ÿq+&ç ?

4. Explain the qualities of “Paatra” ?

bÕÁ‘· \ø£åD≤\qT ‘Ó\Œ+&ç ?

5. How many types of Upangas are there according to Abhinaya darpanam ?

n_Ûqj·T <ääs¡ŒDeTqTdü]+∫ ñbÕ+>∑eTT\ dü+K´ ‘Ó*|æ yê{Ïì ù|s=ÿq+&ç ?

6. How many Asamyuta Hasthas are there according to Abhinaya Darpanam?

n_Ûqj·T <ääs¡ŒD+ Á|üø±s¡+ ndü+j·TT‘· Vü≤düÔeTT\T mìï ‘Ó\|ü+&ç?

7. How does the dancer wear the ankle bells. Explain ?

qs¡ÔøÏ <Ûä]+#·e\dæq øÏ+øÏD°\T @$<Ûä+>± neT]Ã ñ+&Ü* ?

8. Name the Nritta Hasthas according to Abhinaya Darpanam ?

n_Ûqj·T <äs¡ŒD+ Á>∑+<∏ëqTkÕs¡+ qè‘·Ô Vü≤kÕÔ\qT ù|s=ÿq+&ç ?
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SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Explain the origin of dance according to Abhinaya Darpanam ?

n_Ûqj·T <äs¡ŒD+ Á>∑+<ÛëqTkÕs¡+ Hê≥´eTT jÓTTø£ÿ |ü⁄≥Tºø£ $e]+#·+&ç ?
(or)

10. What is Panchamaveda ? Explain ?

|ü+#·eTy˚<äeTq>± H˚$T. $e]+#·+&ç ?
11. Give a detailed description about Sabha Lakshanam ?

düuÛ≤ \ø£åDeTT\qT |üP]Ô>± $e]+#·+&ç ?
(or)

12. Explain about Paatra & Kinkini with slokas and Meanings ?

bÕÁ‘·, øÏ+øÏD° \ø£åD≤\qT XÀ¢ø£ s¡÷|ü+˝À ‘Ó*|æ ns¡ú, ‘ê‘·Œsê´\qT $e]+#·+&ç ?
13. Explain the importance of “Adavus” (steps) in dance and explain any 5

Adavus ?

Hê≥´eTT˝À n&Ée⁄\ jÓTTø£ÿ ÁbÕeTTU≤´ìï $e]+∫,  n+<äT 5 n&Ée⁄\T >∑÷]Ã ‘Ó\Œ+&ç?
14. Explain the Adavus (steps) used in Alarippu ?

n\]|ü˝À @@ n&ÉT>∑T\qT ñ|üjÓ÷–kÕÔeTT. $e]+#·+&ç ?
15. Explain the Prathyangas according to Nandikeswara ?

q+~πøX¯«s¡T&ÉT ‘Ó*Œq Á|ü‘·́ +>∑eTT\qT $e]+#·+&ç ?
(or)

16. Explain the Nritta Hasthas used in Bharatha Natyam ?

uÛÑs¡‘· Hê≥´+˝Àì qè‘·Ô Vü≤kÕÔ\qT $e]+#·+&ç ?
17. Describe the Asamyuta Hasthas and Explain any 6 Hasthas ?

ndü+j·TT‘· Vü≤kÕÔ\qT ‘Ó*Œ n+<äT Ä]+{Ïì $e]+#·+&ç ?
(or)

18. Describe the Samyuta Hasthas and explain any 5 hasthas.

dü+j·TT‘· Vü≤kÕÔ\qT ‘Ó*Œ, n+<äT ◊~+{Ïì $e]+#·+&ç.
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

w.e.f. 2015-2016

SEMESTER-II

Part-II - Paper-2 - Theory of Dance

   SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. What is Natyam (dance) ? Explain ?

Hê≥´eTT nq>± H˚$T ?

2. Name the dasavathara hastas according Abhinaya darpanam ?

n_Ûqj·T <äs¡ŒD+ Á>∑+<∏ëqTkÕs¡+ <äXÊe‘ês¡ Vü≤kÕÔ\qT ‘Ó\Œ+&ç ?

3. Explain chaturvarna Hasthas.

#·‘·Ts¡«s¡í Vü≤kÕÔ\qT $e]+#·+&ç.

4. What are Prathyangas ? How many are there ?

Á|ü‘·́ +>∑eTT nq>± H˚$T ? n$ mìï ?

5. What is Sthaanaka ? How many types are there ?

kÕúqø£eTq>± H˚$T n$ mìï $<Ûë\T. ù|s=ÿq+&ç ?

6. Explain Paada Bheda with slokam ?

|ü<äø£s¡à\qT XÀ¢ø£s¡÷|ü+˝À $e]+#·+&ç?

7. Explain the Shadangas ?

wü&É+>∑eTT\q>± H˚$T ‘Ó\Œ+&ç ?

8. Explain the Panchajaatis ?

|ü+#·C≤‘·T\qT $e]+#·+&ç ?
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SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Explain the greatness of dance ?

Hê≥´eTT jÓTTø£ÿ >=|üŒ‘·qeTTqT $|òü⁄\+>± $e]+#·+&ç ?
(or)

10. Explain the origin of dance, based on different references ?

Hê≥´eTT jÓTTø£ÿ |ü⁄≥Tºø£qT yπ̊s«s¡T ø£<∏äHê\‘√ $e]+#·+&ç?
11. Describe the ‘Devatha Hasthas’ ?

<˚e‘ê Vü≤kÕÔ\qT ù|s=ÿì yê{Ïì $e]+#·+&ç ?
(or)

12. Describe the “Navagraha Hasthas” ?

qeÁ>∑Vü≤ Vü≤kÕÔ\qT $e]+#·+&ç ?
13. Give a detailed description of the importance of Hasthas in dance ?

qè‘·́ eTT˝À Vü≤kÕÔ\ jÓTTø£ÿ ÁbÕeTTK´‘·qT $|òü⁄\eTT>± $e]+#·+&ç?
14. Write about Anga & Upangas according to Abhinaya darpana ?

n_Ûqj·T <äs¡ŒDeTTqqTdü]+∫ n+>∑, ñbÕ+>∑eTT\T ‘Ó\Œ+&ç ?
15. Explain the Mandalas & Utplavanas according to Abhinaya Darpanam ?

n_Ûqj·T <äs¡ŒD+ Á>∑+<∏ëìï nqTdü]+∫ eT+&É̋ ≤\T eT]j·TT ñ‘·¢ŒeHê\qT $e]+#·+&ç?
(or)

16. Explain the Bramari’s & gatis used in dance items with examples ?

ÁuÛÑeTØ\T eT]j·TT >∑‘·T\T $e]+∫ n$ qè‘ê´+X¯+˝À Á|üe]Ô+#˚ |ü<ä∆‹ì ñ<ëVü≤s¡D‘√
$e]+#·+&ç?

17. Explain the Sapthataala Table ?

dü|üÔ‘êfi≤\ |ü{Ïºø£qT $e]+#·+&ç ?
(or)

18. Explain how Tala and Laya influence dance ?

‘êfi¯eTT eT]j·TT \j·T qè‘·́ eTTqT @$<Ûä+>± Á|üuÛ≤$‘·+ #˚kÕÔsTT. ‘Ó\Œ+&ç ?
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75
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SEMESTER-III

Part-II - Paper-3 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write about Sirobedhas ?

•s√ uÛÒ<ë\qT ‘Ó\Œ+&ç ?

2. How many ‘bhru’ bedhas are there ?  Explain ?

ÁuÛÑ÷ uÛÒ<ë\T mìï $e]+#·+&ç ?

3. What are the Chaturvidha Abhinayas ?

#·‘·T]«<Ûä n_Ûqj·÷\q>± @$. ù|s=ÿq+&ç ?

4. What is Ranga puja.

s¡+>∑ |üP» nq>±H˚$T ?

5. What is Saathvikaabhinayam ?

kÕ‹Ô«ø±_Ûqj·TeTq>± H˚$T ?

6. Write about Navarasas ?

qes¡kÕ\qT >∑÷]Ã Áyêj·T+&ç ?

7. Explain about Taalaangas ?

‘êfi≤+>±\qT $e]+#·+&ç ?

8. What is chapu taala ?

#ê|ü⁄‘êfi¯eTq>± H˚$T ?
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SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Explain about Sirobedhas and ‘Bhru bedhas’.

•s√uÛÒ<Ûë\T eT]j·TT ÁuÛÑ÷ uÛÒ<ë\qT >∑÷]Ã $e]+#·+&ç ?

(or)

10. Write about Dhrusthi bedhas and Greeva bedhas.

<äèwæº eT]j·TT Á^yê uÛÒ<ë\qT $e]+#·+&ç ?

11. Write about the importance of Angikabhinaya in Nruthyam ?

qè‘·́ eTT˝À Ä+–ø±_Ûqj·÷ìøÏ >∑\ ÁbÕ<Ûëq´‘·qT $e]+#·+&ç ?

(or)

12. How is Vachikabhinaya helpful for Natyam ? Explain ?

yê∫ø±_Ûqj·T+ Hê{≤´ìøÏ @$<Ûä+>± <√Vü≤<ä|ü&ÉT‘·T+<√ ‘Ó\Œ+&ç ?

13. What is Ranga puja ?  Explain in detail.

s¡+>∑|üP» nq>±H˚$T ? $|òü⁄\+>± $e]+#·+&ç ?

14. Explain different stages (Rangams) with diagrams ?

$$<Ûä s¡ø£eTT\ s¡+>∑eTT\qT ∫Á‘·eTT\‘√ $e]+#·+&ç ?

15. Explain about ‘Vibhaava’ and ‘Anubhaava’ with examples ?

$uÛ≤e, nqTuÛ≤eeTT\qT k˛<ëVü≤s¡D‘√ $e]+#·+&ç ?

(or)

16. What is ‘Sanchari bhaavas’ ? Explain with examples.

dü+#êØ uÛ≤eeTT\q>±H˚$T yê{Ïì ñ<ëVü≤s¡D‘√ $e]+#·+&ç ?

17. Explain Nava Rasas and their Sthaayi bhavas.

qes¡kÕ\qT yêì jÓTTø£ÿ kÕúsTT uÛ≤eeTT\‘√ $e]+#·+&ç.

(or)

18. Write about ‘Sapta Taala’s ? How are the 35 Taalas constructed ?

dü|üÔ ‘êfi¯eTT\qT ù|s=ÿì, 35 ‘êfi¯eTT\T @s¡Œ&çq |ü<ä∆‹ì ‘Ó\Œ+&ç ?
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

w.e.f. 2016-2017

SEMESTER-IV
Part-II - Paper-4 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Explain the word Bharathanatyam ?

uÛÑs¡‘·Hê≥´eTq>± H˚$T ?

2. How many types of Nayikas are there ?

HêsTTø£\T mìï $<Ûë\T ?

3. Explain different Nayakas ?

$$<Ûä Hêj·T≈£î\qT ù|s=ÿq+&ç ?

4. Explain the Bharatanatya Repertoire ?

uÛÑs¡‘·Hê≥´ Á|ü<äs¡ÙHê+X¯eTT\T @$ ?

5. Explain the word Arrangetram ?

ns¡+π>Á≥+ nq>±H˚$T ?

6. Name the Astavidha Nayikas ?

nwüº$<Ûä HêsTTø£\qT ù|s=ÿq+&ç ?

7. Name the Legends who played the role in the renaissance of

Bharathanatyam?

uÛÑs¡‘·Hê{≤´ìï |ü⁄qs¡T<ä∆]+∫q yê]ì ù|s=ÿq+&ç ?

8. Explain the Sweeyaadi bhedas ?

d”«j·÷~uÛÒ<ääeTT\qT ‘Ó\Œ+&ç ?
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SECTION-B 5 x 12 = 60
Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. What are the musical instruments employed to enhance the beauty of

Dance Music ? Explain.

Hê{≤´ìï s¡øÏÔ ø£{Ïº+#˚ yê<ä́  |ü]ø£s¡eTT\qT $e]+#·+&ç ?
(or)

10. Give a detailed description about Instruments used in Bharathanatyam ?

uÛÑs¡‘·Hê≥´+˝À ñ|üjÓ÷–+#˚ yêsTT<ë´\qT ù|s=ÿq+&ç ?
11. Explain the Astavidha Nayikaavasthas with examples ?

nwüº$<Ûä HêsTTø±edüú\qT k˛<ëVü≤s¡D‘√ $e]+#·+&ç ?
(or)

12. Explain Nayikas, Nayakas with suitable examples ?

HêsTTø±, Hêj·Tø£ \ø£åD≤\qT ù|s=ÿì, ø=ìï k˛<ëVü≤s¡D\‘√ ‘Ó\Œ+&ç ?
13. Explain the services rendered by E. Krishnaiyar to Bharatanatyam ?

uÛÑs¡‘·Hê{≤´ìøÏ Ç. ø£èwüíj·÷´sY #˚dæq ùde $e]+#·+&ç ?
(or)

14. Explain the development of Bharathanatyam over the years?

uÛÑs¡‘·Hê{≤´ìï n_Ûeè~∆ |üs¡∫q Áø£eT |ü<ä∆‹ì $e]+#·+&ç ?
15. Explain the procedure of Bharatanatya performance ?

uÛÑs¡‘·Hê≥´ Á|ü<äs¡Ùq˝À n+XÊ\qT @$<Ûä+>± neTs¡Ã|ü&Ü¶sTT ?
(or)

16. Explain repertoire framed by the Tanjore Quartette ?

‘·+C≤ePs¡T dü̈ <äs¡T\T neT]Ãq uÛÑs¡‘·Hê≥´ Á|ü<äs¡ÙHê |ü<ä∆‹ì $e]+#·+&ç ?
17. Explain the Rules for eligibility and performance methodology for an

Arangetram.

ns¡+Áπ>≥+ #˚j·T{≤ìøÏ qs¡ÔøÏøÏ ø±e\dæq ns¡Ω‘·, Á|ü<äs¡ÙHê Áø£eT+ ‘Ó\Œ+&ç ?
(or)

18. Write about any two of the following legends:-

a) Udayshankar b) Smt. Rukmini Arundale c) E. Krishna Iyer

á ÁøÏ+~ yê]˝À Ç<ä›]ì >∑÷]Ã $e]+#·+&ç ?
(m) l ñ<äj·T X¯+ø£sY (_) leT‹ s¡TøÏàD°<˚$ (dæ) Ç.ÁøÏwüíj·T´sY
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SEMESTER-V
Part-II - Paper-5 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. How many classical dance forms there in South India ? Explain in briefly.

<äøÏåD uÛ≤s¡‘·<˚X¯ qè‘·́  Ø‘·T\T mìï s¡ø±\T>± ù|s=ÿHêïs¡T ? ≈£î¢|üÔ+>± $e]+|ü⁄eTT.

2. Define the Karanaas ? How many karanas are mentioned in the Natyasastra.

ø£s¡D≤ìï ìs¡«∫+#·TeTT ? Hê≥´XÊÁdüÔ+˝À mìï ø£s¡D≤\T ù|s=ÿqã&çq$.

3. Write about Folk dance in brief.

C≤q|ü<ä qè‘ê´ìï ≈£î¢|üÔ+>± $e]+#·+&ç ?

4. What is Nruthya Natakam ?

qè‘·́  Hê≥ø£eTq>±H˚$T ?

5. Define the name Vaggeyakara.

yêπ>Zj·Tø±s¡T&Éì me]ì n+{≤s¡T ?

6. Write briefly about Kshetrayya.

πøåÁ‘·j·T´qT >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.

7. Explain any Two types of Folk dances.

@y˚ì ¬s+&ÉT C≤q|ü<ä qè‘ê´\qT >∑÷]Ã $e]+|ü⁄eTT.

8. Write about North Indian Classical dances.

ñ‘·Ôs¡ uÛ≤s¡rj·T qè‘·́ Ø‘·T\qT >∑÷]Ã Áyêj·TTeTT.
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  SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Explain about Kathakali Dance ?

ø£<∏ëø£[ qè‘ê´ìï $e]+#·+&ç ?
(or)

10. Write about the differenes between Bharatha Natyam & Kuchipudi.

uÛÑs¡‘·Hê≥´+ eT]j·TT ≈£L∫|üP&ç eT<Ûä́  e´‘ê´kÕìï $e]+#·+&ç ?
11. How many karanas are there according to Bharatha ? Explain any 5 of

them.

uÛÑs¡‘·eTTì #Ó|æŒq ø£s¡DeTT\T mìï? n+<äT @y˚ì ◊~+{Ïì $e]+#·TeTT.
(or)

12. Write about Karanas and Angaharas briefly.

ø£s¡D`n+>∑Vü‰s¡eTT\qT >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
13. Write about the origin of folk dance ? Explain any two of the folk dances.

C≤q|ü<ä qè‘·́ + jÓTTø£ÿ |ü⁄≥Tºø£qT ‘Ó*|æ ¬s+&ç+{Ïì $e]+#·+&ç ?
(or)

14. Write short notes for any Three of the following:
(a) Ghata Nruthyam (b) Plate Dance
(c) Sarpa Nruthyam (d) Garaga Nruthyam
@y˚ì eT÷&ç+{Ïì $e]+#·+&ç
(m) |òüT≥qè‘·́ + (_) ù|ò¢{Ÿ qè‘·́ + (dæ) düs¡Œqè‘·́ + (&ç) >∑s¡>∑ qè‘·́ +

15. What are the dance styles of Yakshagana tradition.  Explain with examples.
j·Tø£å>±q kÕ+Á|ü<ëj·÷ìøÏ #Ó+~q qè‘·́ Ø‘·T\T @$? yê{Ïì ñ<ëVü≤s¡D\‘√ $e]+#·+&ç?

(or)
16. Write about the differences between Kuchipudi, Bhagavatha mela Natakam

and Kuravanji Natakas.
≈£L∫|üP&ç uÛ≤>∑e‘· ẙTfīeTT Hê≥ø£eTT\T eT]j·TT ≈£îs¡e+õ Hê≥ø£eTT\≈£î eT<Ûä́  >∑\ e´‘ê´kÕ\qT
$e]+#·+&ç.

17. Write about any two Vaggeyakaras and their style of composition.
(a) Annamachary (b) Kshetrayya (c) Narayan theertha
M]˝À Ç<ä›] >∑T]+∫ $e]+∫ yê] s¡#·Hê XË’*ì ‘Ó\Œ+&ç ?
(m) nqe÷#ês¡T´&ÉT (_) πøåÁ‘·j·T´ (dæ) Hêsêj·TD rs¡Tú\T

(or)
18. Write about Kshetrayya and his pada sahithyam.

πøåÁ‘·j·T´ >∑÷]Ã eT]j·TT n‘·ì |ü<ä kÕVæ≤‘ê´ìï >∑÷]Ã Áyêj·TTeTT.
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SEMESTER-VI
Part-II - Paper-6-Theory & History of Dance

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write short notes on sculpture.

•\Œ ø£fi¯qT $e]+#·+&ç ?

2. What is Jati ?

»‹ nq>±H˚$T ?

3. Write about Trikaala jathi ?

Á‹ø±\ »‹ >∑÷]Ã Áyêj·TTeTT ?

4. Explain about Nayika ?

HêsTTø£qT >∑÷]Ã $e]+#·+&ç ?

5. Write abotu Alaaripu ?

n˝≤¢]|ü⁄ >∑÷]Ã Áyêj·TTeTT.

6. Explain about Padam ?

|ü<äeTTqT >∑÷]Ã $e]+#·TeTT.

7. How many chapters in the Natyasastram ? Write any Ten.

Hê≥´XÊÁdüÔ+˝Àì n<Ûë´j·TeTT\T mìï ? @y˚ì |ü~+{Ïì Áyêj·TTeTT.

8. Write briefly about Chidambaram Temple ?

∫<ä+ãs¡+ Ä\j·TeTT >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
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  SECTION-B 5 x 12 = 60
Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Write the chapters of Natya sastram of Bharathamuni ?

uÛÑs¡‘·eTTì Hê≥´ XÊÁdüÔ+˝Àì n<Ûë´j·TeTT\qT ‘Ó\Œ+&ç ?
(or)

10. Make a comparative study on Angikaabhinaya in Abhinaya Dharpanam

and Natyasastram.

n_Ûqj·T <äs¡ŒD+ eT]j·TT Hê≥´XÊÁdüÔeTT\˝Àì Ä+–ø±_Ûqj·TeTTqT >∑T]+∫ ‘·T\Hê‘·àø£+>±
Áyêj·T+&ç ?

11. Write about the relationship between Temple, Dance and Sculpture.

<˚yê\j·÷\T, qè‘·́ +, •\Œø£fi¯ M{ÏøÏ >∑\ dü+ã+<Ûë\qT $e]+#·+&ç ?
(or)

12. Chidambaram, Tanjavur temples have evidence for Fine Arts. Explain ?

∫<ä+ãs¡+, ‘·+C≤ePs¡T Ä\j·÷\T \*‘·ø£fi¯\≈£î Ä<Ûësê\T, $e]+#·+&ç ?
13. How to perform Padavarnam ? Write the swaras of Padavarna Utharaartham.

|ü<äes¡íeTT jÓTTø£ÿ Á|ü<äs¡ÙHê |ü<ä∆‹ì $e]+∫, ñ‘·Ôsês¡ú+˝Àì dü«sê\qT Áyêj·T+&ç ?
(or)

14. Write Trikaala Jathi with Tala pattern ?

Á‹ø±\ »‹ì ‘êfi¯ >∑Ts¡TÔ\‘√ Áyêj·TTeTT ?
15. Write about Nayika and their Sringaraavasthas ?

HêsTTø£\qT ù|s=ÿì yê] X¯è+>±s¡ nedüú\qT $e]+#·TeTT ?
(or)

16. How does one perform Nayika Abhinayam in a selected padam? Explain.

@<Ó’Hê |ü<äeTT rdüTø=ì, n+<äT HêsTTø£ n_Ûqj·T $<ÛëHêìï $X‚¢wæ+#·+&ç ?
17. Explain with the examples of the following.

1) Alaripu 2) Jatiswaram 3) Sabdam

ÁøÏ+~ yê{Ïì ñ<ëVü≤s¡D\‘√ $e]+|ü⁄eTT.
1) n˝≤¢]|ü⁄ 2) »‹dü«s¡eTT 3) X¯ã›+

(or)

18. Explain with the examples of the following.

1) Astapadi 2) Javali 3) Tilana

ÁøÏ+~ yê{Ïì ñ<ëVü≤s¡D\‘√ $e]+|ü⁄eTT.
1) nwüº|ü~ 2) C≤e* 3) ‹˝≤¢q


