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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.A. MUSIC DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

           PART-II-VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM
Internal Marks : 25
External Marks : 75
Total Marks : 100

SEMESTER-I

   Part-II - Musicology - 1 w.e.f. 2016-2017

Unit-1: Technical Terms - Sangita, Nada, Sruti, Svara-s, Dvadasa Svara

sthana-s, Shodasa svaras, Sthayi, Murchana, Dhatu and Matu.

Unit-2: Technical terms tala aspects- Tala, avarta Jati, gati, anga-s – Suladi

Sapta tala-s, Scheme of 35 tala-s and175 tala-s.

Unit-3: Lakshana-s of Musical forms – Gita and its varieties, Svarajati and

Jatisvara

Unit-4: Ragalakshana-s

a) Hamsadhvani b) Sriranjani

c) Mohana d) Saveri e) Mayamalavagaula

Unit 5: Biography and contribution of the composers

a) Jayadeva b) Annamayya

c)  Purandara Das d) Bhadrachalam Ramadas

e)   Narayana Theertha

SEMESTER-II

   Part-II - Musicology - 2 w.e.f. 2015-2016

Unit- 1: Scheme of 72 melas – Melas Table - Janaka Janya system

Unit-2: Classification of Musical instruments -Tata, Avanata, Ghana and

Susira - Musical instruments – Diagram, Construction - Playing

Techniques – Veena, Tambura and Mridangam

Unit-3: Tala-s-108 tala-s, Desadi - Madhyadi tala-s, chapu and its varieties,

Tala dasa prana-s

Unit 4: Ragalakshana-s

a) Bilahari b) Kalyani c) Abhogi
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d) Pantuvarali e) Madhyamavati

Unit 5: Biography and contribution of the composers

a) Paidala Gurumurthi b) Khetrayya

c)  Ramaswami Dikshitar d) Pallavi Gopala Iyer

e) Arunachala Kavirayar f) Sadasiva Brahmendra

SEMESTER-III

   Part-II - Musicology - 3 w.e.f. 2016-2017

Unit- 1: Musical forms - Varnam, Kriti - Kirtana

Unit- 2: Musical instruments - Diagram, Construction - Playing

a) Violin b)  Flute c) Kanjira

Unit- 3: Gatra Sadhana – Abhyasa Gana - Gayaka Guna-dosha-s–Voice

culture

Unit 4: Ragalakshana-s

a) Vasantha b) Bhairavi c) Hindolam

d) Purvikalyani e) Sahana

Unit 5: Biography and contribution of the composers

a) Syama Sastri b) Tyagaraja c) Muthuswami Dikshitar

d) Swathi Thirunal e) Gopala Krishna Bharathi

SEMESTER-IV

   Part-II - Musicology - 4 w.e.f. 2016-2017

Unit- 1: Sampoorna – Asampoorna mela paddati, Vivadi  melas

Unit- 2: Musical forms – Padam, Javali, Ragamalika, Thillana

Unit- 3: Musical Prosody - Musicography - Notation

Unit 4: Ragalakshana-s

a) Shanmukhapriya b) Kambhoji c) Kanada d) Dhanyasi e) Arabhi

Unit 5: Biography and contribution of the composers

a) Tanjore Quartette b)  Veena Kuppa Iyer

c)  Patnam Subrahmanya Iyer d) Mysore Vasudevachar

e) Subraya Sastri
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SEMESTER-V

   Part-II - Musicology - 5 w.e.f. 2017-2018

Unit- 1: Cultural and spiritual values of Indian Music, Psychology of Music -

Raga and Rasa

Unit- 2: 22 sruties and its names – Values in Cents and fractions - Explanation

of Shadja panchama shadja madhyama bhava

Unit- 3: Ragatrayodasa Lakshana-s – Panchadasa Gamaka-s – Dasa vidha

Gamaka-s

Unit 4: Ragalakshana-s

a) Surati b)  Anandabhairavi c)  Natakurinji

d)  Kharaharapriya e)  Begada

Unit 5: Biography and contribution of the composers

a) Tachur Sringaraya Sastri

b) Maha Vaidyanatha Iyer

c) Tiruvotriyur Tyagayyar

d) Ramanathapuram Srinivasa Iyengar

e) Harikesanallur Muthaiah Bhagavatar

f) Papanasam Sivan

SEMESTER-VI

   Part-II - Musicology - 6 w.e.f. 2017-2018

Unit-1: Acoustic of music – picth, intensity, timber, resonance, eco, beats,

sympathetic vibration, Upper partials tones – acoustics of concert

halls

Unit- 2: Musical Trinity – styles- musical appreciations-theme of sahitya –

musical content and Contribution

Unit-3: Manodharma sangita and its branches

Unit-4: Folk music and its charcteristics

Unit-5: Seats of Music - Vijayanagaram, Tirupati, Mysore,  Tiruvanathapuram

and Madras
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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.A. MUSIC DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

       3 dü+ˆˆ\ _.@. eT÷´õø˘  &çÁÁ– q÷‘·q dæ<ë∆+‘· Á|üD≤[ø£ 2015`2016 qT+&ç
           PART-II- >±Á‘·eTT, ejÓTT*Hé, MD, y˚DTe⁄, Hê<ädü«s¡+ Internal Marks : 25

External Marks : 75
Total Marks : 100

SEMESTER-I
   Part-II - Musicology - 1 w.e.f. 2016-2017

Unit-I : bÕ]uÛ≤wæø£ |ü<äeTT\T
dü+^‘·eTT, Hê<äeTT, X¯è‹, dü«s¡eTT\T, <ë«<äX¯ dü«s¡kÕúqeTT\T, c˛&ÉX¯ dü«s¡eTT\T, kÕúsTT,
eT÷s¡Ãq, <Ûë‘·T eT]j·TT e÷‘·T

Unit-II: ‘êfi≤+X¯eTT\T, bÕ]uÛ≤wæø£|ü<äeTT\T
‘êfi¯eTT, Äes¡ÔqeTT, C≤‹, >∑‹, n+>∑eTT\T ` X¯Sfi≤~ ‘êfi¯eTT\T ` 35 ‘êfi¯ |ü<∏äø£eTT
eT]j·TT 175 ‘êfi¯eTT\T

Unit-III: dü+^‘· s¡#·q\ \ø£åDeTT\T
^‘·eTT ` yê{Ï s¡ø£eTT\T, dü«s¡»‹ eT]j·TT »‹dü«s¡+

Unit-IV: sê>∑ \ø£åDeTT\T
1) Vü≤+dü<Ûää«ì, 2) ls¡+»˙, 3) yÓ÷Vü≤q, 4) kÕy˚], 5) e÷j·÷e÷fi¯e>öfi¯

Unit-V: ÁbÕNq dü+Á|ü<ëj·T yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T
1) »j·T<˚e 2) nqïeTj·T´ 3) |ü⁄s¡+<äs¡<ëdüT
4) uÛÑÁ<ë#·\sêeT<ëdüT 5) Hêsêj·TDrs¡Tú\T

SEMESTER-II
   Part-II - Musicology - 2 w.e.f. 2015-2016

Unit-I : 72 y˚Tfi¯ |ü<∏äø£eTT ` »qø£ ` »q´ |ü<ä∆‹
Unit-II: yê<ä́  $uÛÑ»q

‘·‘·, neq‘·, |òüTq eT]j·TT düT•s¡ ` dü+^‘· yê<ä́ eTT\T ` |ü≥eTT\ düVü‰j·T+‘√
e]í+#·T≥ ` ìsêàDeTT ` yêsTT+#·T $<ÛëqeTT˝À yÓTfi¯≈£îe\T, MD, ‘·+ã÷sê eT]j·TT
eTè<ä+>∑+

Unit-III: ‘êfi¯eTT\T ` 108 ‘êfi¯eTT\T ` <˚XÊ~ ` eT<ë´~ ‘êfi¯eTT\T ` #ê|ü⁄ ‘êfi¯eTT\T
eT]j·TT yê{Ï s¡ø£eTT\T, ‘êfi¯<äX¯ ÁbÕDeTT\T

Unit-IV: sê>∑ \ø£åDeTT\T
1) _\Vü≤], 2) ø£fi≤´DÏ, 3) nuÛÀ–, 4) |ü+‘·Tesê[, 5) eT<Ûää́ e÷e‹
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Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T
1) ô|’&Ü\ >∑Ts¡TeT÷]Ô, 2) πøåÁ‘·j·T´, 3) sêeTkÕ«$T BøÏå‘êsY,
4) |ü\¢$>√bÕ\j·T´sY 5) ns¡TD≤#·\ ø£$sêj·TsY 6) dü<ë•eÁãùV≤à+Á<ä

SEMESTER-III
   Part-II - Musicology - 3 w.e.f. 2016-2017

Unit-I : dü+^‘· s¡#·q\T ` es¡íeTT ` ø£è‹ ` ø°s¡Ôq
Unit-II: dü+^‘· yê<ä́ eTT\T

1) yÓ’*Hé, 2) |òüP¢{Ÿ, 3) ø£+Js¡
ô|’q ù|s=ÿqï yêsTT<ä´eTT\qT |ü≥ düVü‰j·TeTT‘√ e]í+|ü⁄eTT, ìsêàDeTT eT]j·TT
yêsTT+#·T $<ÛäeTT.

Unit-III: >±Á‘·kÕ<Ûäq`nuÛ≤´düeTT, >±j·Tø£ >∑TD <√wüeTT\T, yêsTTdt ø£\ÃsY
Unit-IV: sê>∑ \ø£åDeTT\T

1) edü+‘· 2) uÛ…’s¡$ 3) Væ≤+<√fi¯+ 4) |üP]«ø£fi≤´DÏ
5) X¯Vü‰q

Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T
1) XÊ´eTXÊÁdæÔ 2) ‘ê´>∑sê» kÕ«$T
3) eTT‘·TÔkÕ«$T BøÏå‘êsY 4) kÕ«‹‹s¡TD≤fiŸ 5) >√bÕ\ø£èwüíuÛ≤s¡‹

SEMESTER-IV
   Part-II - Musicology - 4 w.e.f. 2016-2017

Unit-I : dü+|üPs¡í ` ndü+|üPs¡í y˚Tfi¯ |ü<ä∆‹, $yê~ y˚Tfi¯eTT\T,
Unit-II: dü+^‘· s¡#·q\T ` |ü<äeTT, C≤e[, sê>∑e÷*ø£ eT]j·TT ‹˝≤¢Hê
Unit-III: dü+^‘· #Û·+<ädüT‡ ` dü+^‘· *|æ ` dü+^‘·eTTqT dü«s¡|üs¡#·T $<Ûëq+
Unit-IV: sê>∑ \ø£åDeTT\T

1) wüDTàKÁ|æj·T 2) ø±+uÛÀõ 3) ø±q&É 4) <ÛäHê´dæ
5) Äs¡_Û

Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T
1) ‘·+C≤ePsY k˛<äs¡T\T 2) MD≈£î|üŒj·T´sY 3) |ü≥ï+ düTÁãeTD´nj·T´sY
4) yÓTÆdü÷s¡T yêdüT<˚yê#ê] 5) düTã“sêj·TXÊÁdæÔ
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 SEMESTER-V
   Part-II - Musicology - 5 w.e.f. 2017-2018

Unit-I : uÛ≤s¡rj·T dü+^‘·eTT˝Àì kÕ+düÿè‹ø£, Ä<Ûë´‹àø£ uÛ≤e, yÓ’C≤„ìø£ $\Te\T`dü+^‘·eTT
e÷qdæø£ XÊÁdüÔeTT, sê>∑eTT`s¡düeTT

Unit-II: 22 X¯è‘·T\T ` yê{Ï ù|s¡T¢ ` ôd+{Ÿ‡ |ü<ä∆‹˝À yê{Ï $\Te\T
wü&É®|ü+#·eT ` wü&É®eT<ä́ eT uÛ≤e $es¡D

Unit-III: sê>∑Á‘·jÓ÷<äX¯ \ø£åDeTT\T ` >∑eTø£eTT\T <äX¯$<Ûä >∑eTø£eTT\T ` |ü+#·<äX¯ >∑eTø£eTT\T
Unit-IV: sê>∑\ø£åDeTT\T

1) düTs¡{Ï 2) Äq+<äuÛ…’s¡$ 3) Hê≥≈£îs¡+õ 4) Ks¡Vü≤s¡Á|æj·T
5) uÒ>∑&É

Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T
1) ‘·#·÷ÃsY dæ+>∑sêj·T XÊÁdæÔ 2) eTVü‰yÓ’<ä́ Hê<Ûé nj·T´sY
3) ‹s¡Ty=‹Ôj·T÷sY ‘ê´>∑j·T´sY 4) sêeTHê<Ûä|ü⁄s¡+ lìyêdü nj·T´+>±sY
5) Vü≤]πøX¯q\÷¢sY eTT‘·Ôj·T´ uÛ≤>∑e‘êsY 6) bÕ|üHêX¯+ •eHé

SEMESTER-VI
   Part-II - Musicology - 6 w.e.f. 2017-2018

Unit-I : <Ûä«ì ‘·s¡+>∑XÊÁdüÔeTT ̀  |æ#Y rÁe‘·, nqTHê<äeTT, Hê<ä>∑TDeTT, Á|ü‹<Ûä«ì, ;{Ÿ‡, dæ+|ü‹{Ïø̆
yÓ’ÁuÒwüHé‡` n|üŒsY bÕ]¸j·T˝Ÿ H√{Ÿ‡, düuÛ≤ uÛÑeq ìsêàD+˝À rdüTø√e\dæq C≤Á>∑‘·Ô\T

Unit-II: dü+^‘· Á‹eT÷s¡TÔ\T ` yê] XË’*
dü+^‘· Á‹eT÷s¡TÔ\ XË’*ô|’ n_Ûs¡T∫ yê´dü+.
Á‹eT÷s¡TÔ\ s¡#·q\˝Àì dü+^‘·̀ kÕVæ≤‘·́  n+XÊ\T, dü+^‘· Á‹eT÷s¡TÔ\ ùde

Unit-III: eTH√<Ûäs¡à dü+^‘·eTT eT]j·TT yê{Ï $uÛ≤>∑eTT\T
Unit-IV: C≤q|ü<ä dü+^‘·eTT eT]j·TT yê{Ï \ø£åDeTT\T
Unit-V: dü+^‘· πøåÁ‘·eTT\T

1) $»j·Tq>∑s¡+ 2) ‹s¡T|ü‹
3) ‹s¡Teq+‘·|ü⁄s¡+ 4) eTÁ<ëdüT
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REFERENCE BOOKS

1. Natyasastram - Bharathudu
2. Dattilam - Dattilamuni
3. Sangeetha sudha - Govindacharya
4. Sangeetha saramrutha - Thulaja
5. Sangeetha Ratnakaram - Sarangadeva
6. Sangeetha samayanusara - Parsvadeva
7. Chaturdandi Prakasika - Venkatamakhi
8. Sangraha Choodamani - Govinda Dixit
9. Sangeetha Parijatha - Aahobila
10. Sangeetha Makarandam - Narada
11. Sangeetha Sampradaya Pradarsini - Andhra Pradesh Nataka Academy (1,

2, 3, 4 Volumes)
12. Sangeetha Sourabam - Sri Paada Pinaakapaani, T.T.D. Publications (1, 2,

3, 4 Volumes)
13. Sangeetha Sastrasaram - Sri S.R. Janakiraman (1, 2 Volumes)
14. Sangeetha Swarasagaram - Nadamuni Panthar - 1962
15. Gaanakala Bodini - Mr. & Mrs. N.P.Parthasarathy
16. Sangeetha Sastra Samgrahanam - P.K. Indrani
17. Raagalakshna Sangram - Dr. Nookala China Satyanarayana
18. Sangeetha Kaalapriyadarsini - Alipirala Satyanarayana (1,2,3,4 Vol.)
19. South Indian Music - Prof. P. Sambamurthy (1, 2, 3, 4 Volumes)
20. Great Composers - Prof. P. Sambamurthy
21. Nowkacharitham - Prof. P. Sambamurthy
22. Prahalada Bhakthavijayam - Prof. P. Sambamurthy (1,2,3,4 volumes)
23. Mrudanga tatvam - Dharmala Ramamurthy
24. Layavadyams - Prof. P. Sambamurthy
25. Sangeetha Sourabam - 4 Vol. - Dr. Paada Pinakapani
26. Manodarma Sangeetham
27. Ragalakshnam, Sangeetha sudha Dr. Nookala Chinna Satyanarayana,

Aadunika Lakshanakarulu, Vidwamsulu etc. more books and
28. Bharatiya Sangeetha Sastram - Aadinarayaneeyam - Sri Adinarayana Rao
Music Academy, Chennai Journals, Souvernirs other publications (old & new)
Krishnagnana Sabha, (old & new) Sovernirs
‘SHANUMUKHA’ Bombay Souvenir (old & new)
‘PERCUSSIVE ARTS CENTRE’, Bangalores Souvenirs
‘SHRITHI’ Magazines
‘Layam’ Magazines
Ganakala Magazines and other latest magazines, books.
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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.A. MUSIC DEGREE PRACTICAL NEW SYLLABUS - SEMESTER SYSTEM

       3 dü+ˆˆ\ _.@. eT÷´õø˘  &çÁÁ– q÷‘·q ÁbÕjÓ÷–ø£ Á|üD≤[ø£ 2015`2016 qT+&ç
           PART-II- >±Á‘·eTT, ejÓTT*Hé, MD, y˚DTe⁄, Hê<ädü«s¡+

Internal Marks : 25
External Marks : 75
Total Marks : 100

SEMESTER-I

   Part-II - Practical- 1 w.e.f. 2015-2016

1. Sarali varisa (Svaravali) -10 &  Janta Varisa-4

düs¡∞ es¡Tdü\T (dü«sêe[)`10 eT]j·TT »+≥ es¡Tdü\T`4

2. Datu varisa -2 &  Hechusthayi  varisa -4

<ë≥Tes¡Tdü\T`2 eT]j·TT ôV≤#·TÃkÕúsTT es¡Tdü\T`4

3. Alanakra - 7

n\+ø±sê\T`7

4. Gita- Srigananatha – Malahari- Rupaka

^‘·eTT ` l>∑DHê<Ûä̀ eT\Vü≤]`s¡÷|üø£ ‘êfi¯eTT

5. Gita-Varaveena – Mohana- Rupaka

^‘·eTT ` es¡MD ` yÓ÷Vü≤q ` s¡÷|üø£ ‘êfi¯eTT

SEMESTER-II

   Part-II - Practical- 2 w.e.f. 2015-2016

1. Svarajati -1

dü«s¡»‹`1

2. Jatisvara -1

»‹dü«s¡eTT`1

3. Adi tala Varna -2

Ä~‘êfi¯ es¡íeTT\T`2

4. Simple Kritis of Musical Trinities -3

düs¡fi¯yÓTÆq dü+^‘· Á‹eT÷s¡TÔ\ ø£è‘·T\T`3

5. Astapadi -1

nwüº|ü~`1
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SEMESTER-III

       Part-II - Practical- 3 w.e.f. 2016-2017

1. Adi tala Varna-1

Ä~‘êfi¯ es¡íeTT`1

2. Ata tala Varna -1

n≥‘êfi¯ es¡íeTT`1

3. Any two Audava raga Kriti-s -2

@y˚ì ¬s+&ÉT W&Éesê>∑ ø£è‘·T\T`2

4. Annamayya sankirtana – 1

nqïeTj·T´ dü+ø°s¡Ôq`1

5. Adhyatma Ramayana Kirtana – 1

Ä<Ûë´‘·à sêe÷j·TD ø°s¡Ôq ` 1

SEMESTER-IV

       Part-II - Practical- 4 w.e.f. 2016-2017

1. Syamasastry Svarajati -1

XÊ´eTXÊÁdæÔ dü«s¡»‹`1

2. Any Two Shadava raga Kriti-s  -2

@y˚ì ¬s+&ÉT cÕ&Éesê>∑ ø£è‘·T\T`2

3. Devar nama -1

<˚esY HêeTeTT`1

4. Bhadrachala Ramadas Kirtana  -1

uÛÑÁ<ë#·\ sêeT<ëdüT ø°s¡Ôq`1

5. Utsava sampradaya Kirtana – 1

ñ‘·‡e dü+Á|ü<ëj·T ø°s¡Ôq`1
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SEMESTER-V

        Part-II - Practical- 5 w.e.f. 2017-2018

1. Navagraha Kriti-  1

qeÁ>∑Vü≤ ø£è‹`1

2. Kovur Pancharatnam  - 1

ø=eP«s¡T |ü+#·s¡‘·ïeTT`1

3. Any Two Upanga raga Kriti-s  - 2

@y˚ì ¬s+&ÉT ñbÕ+>∑ sê>∑ ø£è‘·T\T`2

4. Divyanama Sankirtana – 1

~e´HêeT dü+ø°s¡Ôq`1

5. Javali -1

C≤e[

SEMESTER-V

       Part-II - Practical- 6 w.e.f. 2017-2018

1. Swathi thirunal Navaratri Kriti – 1

kÕ«‹‹s¡THêfiŸ qesêÁ‹ ø£è‹`1

2. Prati Madhyama raga kriti in Dharmavathi & Shanmukha priya – 2

<Ûäs¡àe‹   wüDTàø£Á|æj·T sê>∑eTT\˝À Á|ü‹eT<Ûä́ eT sê>∑ ø£è‘·T\T`2

3. Any Two Vakra raga simple Kriti-s -2

@y˚ì ¬s+&ÉT düs¡fi¯yÓTÆq eÁø£sê>∑ ø£è‘·T\T`2

4. Padam -1

|ü<ä+`1

5. Tarangam -1

‘·s¡+>∑+`1
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SEMESTER-VI

      Part-II - Practical- 7 w.e.f. 2017-2018

1. Ghana raga Pancha ratna  -1

|òüTqsê>∑ |ü+#·s¡‘·ï ø£è‹`1

2. Any two bhashanga raga kriti –s -2

@y˚ì ¬s+&ÉT uÛ≤cÕ+>∑ sê>∑ ø£è‘·T\T`2

3. Any two Major Raga Kriti-s – Todi, Kharaharapriya, Sankarabharanam-2

@y˚ì ¬s+&ÉT Á|ü<Ûëq sê>∑ ø£è‘·T\T ` ‘√&ç, Ks¡Vü≤s¡Á|æj·T, X¯+ø£sêuÛÑs¡D+ qT+&ç ` 2

4. Brief Raga alapana and kalpana svara from Unit- III.

j·T÷ì{Ÿ`3 qT+&ç sê>±˝≤|üq\T eT]j·TT ø£\Œq dü«s¡eTT\T ≈£î¢|üÔ+>±

5. Thillana

‹˝≤¢q

SEMESTER-VI

       Part-II - Practical- 8 w.e.f. 2017-2018

1. Syama sastri’s Navaratna malika -1

XÊ´eTXÊÁdæÔ jÓTTø£ÿ qes¡‘·ïe÷*ø£̀ 1

2. Any two Rare raga simple kriti –s -1

@y˚ì ¬s+&ÉT ns¡T<Ó’q sê>∑eTT\˝À düs¡fi¯yÓTÆq ø£è‹`1

3. Any two Major Raga Kriti-s  in Bhairavi, Kambhoji, Kalyani - 2

@y˚ì ¬s+&ÉT Á|ü<Ûëq sê>∑ ø£è‘·T\T ` uÛ…’s¡$, ø±+uÛÀõ, ø£fi≤´DÏ qT+&ç̀ 2

4. Brief Raga alapana and kalpana svara from Unit- III.

j·T÷ì{Ÿ`3 qT+&ç sê>±˝≤|üq eT]j·TT ø£\Œq dü«s¡eTT\T ≈£î¢|üÔ+>±.

5. Raga malika -1

sê>∑e÷*ø£`1
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë›+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

w.e.f. 2016-2017

SEMESTER-I

Part-II - Musicology - 1

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write about Music ?

dü+^‘·eTTqT >∑÷]Ã Áyêj·TTeTT ?
2. Write Laghu jaati varieties ?

\|òüTTC≤‹ s¡ø£eTT\T Áyêj·TTeTT ?
3. Enlist the Shodasa Svaras ?

c˛&ÉX¯ dü«s¡eTT\qT ̋ …øÏÿ+∫ Áyêj·TTeTT ?
4. Explain Matruka padas ?

e÷‘·èø£ |ü<äeTT\qT $e]+#·TeTT.
5. Write the Svarasthana-s of the Raga.

sê>∑eT+<ä* dü«s¡kÕúqeTT\qT Áyêj·TTeTT.
6. Write the importance of Darsanashtapadi.

<äs¡ÙHêwüº|ü~ jÓTTø£ÿ ÁbÕeTTK´‘·qT >∑÷]Ã Áyêj·TTeTT.
7. List out the any four compositions in the raga Hamsadhvani.

Vü≤+dü<Ûä«ì sê>∑eTT˝À @yÓ’Hê Hê\T>∑T s¡#·q\qT ‘Ó\T|ü⁄eTT.
8. Write in brief about Tarangam.

‘·s¡+>∑eTT >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
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    SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Explain the number of dvadasa swara and how they formed into Shodasa

Svaras.

<ë«<äX¯ dü«s¡ kÕúqeTT\T mìï n$ @$ ? n$ c˛&ÉX¯ dü«s¡eTT\T>± m≥T¢ $X¯è‹ #Ó+~q$?
(or)

Define Nada and Nadotpatti and explain its varieties ?

Hê<äeTTqT ìs¡«∫+∫, Hê<√‘·Œ‹Ôì eT]j·TT Hê<äeT+<ä* s¡ø£eTT\qT $e]+|ü⁄eTT.
10. Write down the scheme of 35 talas.

35 ‘êfi¯eTT\ |ü<∏äø£eTTqT Áyêj·TTeTT.
(or)

Define anga and list out the Shodasangas.

n+>∑eTTqT ìs¡«∫+∫, c˛&ÉXÊ+>∑eTT\ HêeTeTT\qT ‘Ó\TŒeTT.
11. Write the lakshana of the Gita and its varieties.

^‘· \ø£åDeTT\qT eT]j·TT n+<ä* s¡ø£eTT\qT $e]+|ü⁄eTT.
(or)

Write the lakshana of Jatiswaram.

»‹dü«s¡eTT \ø£åDeTTqT >∑÷]Ã Áyêj·TTeTT.
12. Write the Ragalakshana of Mohana ?

yÓ÷Vü≤q sê>∑ \ø£åDeTT Áyêj·TTeTT.
(or)

Write briefly about the raga mayamalavagoula with compositions.

e÷j·÷e÷fi¯e>öfi¯ sê>∑\ø£åDeTT\qT>∑÷]Ã ≈£î¢|üÔeTT>±Áyêdæ, s¡#·q\qT ù|s=ÿqTeTT?
13. Write the biography of Bhaktajayadeva.

uÛÑø£Ô »j·T<˚e J$‘· #·]Á‘·qT Áyêj·TTeTT ?
(or)

Describe the Biography of Annamayya and his contribution to Karnatic

music.

nqïeTj·T´ J$‘· #·]Á‘·qT eT]j·TT yês¡T dü+^‘·eTTq≈£î #˚dæq ùdeqT $e]+#·TeTT.
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë›+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

w.e.f. 2015-2016

SEMESTER-II

Part-II - Musicology - 2

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Define Bhuta Sankhya ?

uÛÑ÷‘· dü+K´qT ìs¡«∫+#·TeTT.
2. Explain the classification of wind instruments ?

düT•s¡ yê<ä́ $uÛÑ»q Áyêj·TTeTT ?
3. Mention any 4 Varjya ragas with examples ?

@yÓ’Hê Hê\T>∑T es¡®́  sê>∑eTT\qT ñ<ëVü≤s¡D\‘√ ‘Ó\TŒeTT.
4. Write any four compositions of Pallavi Gopala Iyer ?

|ü\¢$ >√bÕ\j·T´sY s¡∫+∫q Hê\T>∑T dü+^‘· s¡#·q\qT Áyêj·TTeTT.
5. Write briefly on gatis ?

>∑‘·T\ >∑T]+∫ ≈£î¢|üÔ+>± Áyêj·TTeTT.
6. Write Murchana of the raga Pantuvarali with 3 compositions ?

|ü+‘·Tesê[ sê>∑eT+<ä* eT÷s¡ÃqqT Áyêdæ, eT÷&ÉT dü+^‘· s¡#·q\qT Áyêj·TTeTT.
7. Sketch the diagram of Tambura and pointout its parts?

‘·+ãTsê |ü≥eTT ̂ ∫, uÛ≤>∑eTT\T >∑T]Ô+#·TeTT.
8. Write short notes on 108 talas.

108 ‘êfi¯eTT\ >∑÷]Ã \|òüTT{°ø£ Áyêj·TTeTT.



15

    SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Write the lakshana of the raga. Bilahari.

_\Vü≤] sê>∑ \ø£åDeTTqT Áyêj·TTeTT ?
(or)

Explain the lakshana of the raga Madhyamavathi.

eT<Ûä́ e÷e‹ sê>∑ \ø£åDeTTqT Áyêj·TTeTT ?
10. Write about the classification of musical instruments ?

yê<ä́  $uÛÑ»qqT >∑÷]Ã $e]+|ü⁄eTT.
(or)

Explain the instrument Veena with the diagram ?

MD yê<ä́ eTTqT |ü≥düVæ≤‘·+>± $e]+|ü⁄eTT.
11. Explain the scheme of 72 melas ?

72 y˚Tfi¯ø£s¡Ô\ |ü<∏äø£eTTqT $e]+|ü⁄eTT.
(or)

Write the classification of Janyaraga system ?

»q´sê>∑ $uÛÑ»qqT Áyêj·TTeTT ?
12. Write the Biography and contribution of Sada Siva Brahmendra ?

dü<ë•eÁãùV≤à+Á<ä J$‘·#·]Á‘·qT eT]j·TT yê] jÓTTø£ÿ dü+^‘· ùdeqT >∑÷]Ã Áyêj·TTeTT.
(or)

Write the Biography of Arunachalakavi and his service to Music field.

ns¡TD≤#·\ ø£$ J$‘·#·]Á‘·qT eT]j·TT yê] jÓTTø£ÿ dü+^‘· ùdeqT >∑÷]Ã Áyêj·TTeTT.
13. Explain Desadi and Madhyaadi tala ?

<̊XÊ~, eT<ë´~ ‘êfīeTT\qT $e]+|ü⁄eTT.
(or)

Describe taladasa pranas ?

‘êfī<äX̄ ÁbÕDeTT\qT $e]+|ü⁄eTT.
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë›+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

w.e.f. 2016-2017

SEMESTER-III

Part-II - Musicology - 3

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write the compositions of the raga sahana ?

X¯Vü≤q sê>∑eT+<ä* s¡#·q\qT Áyêj·TTeTT.
2. Explain brielfy the biography of Gopala Krishna Bharathi.

>√bÕ\ ø£èwüí uÛ≤s¡‹ J$‘· #·]Á‘· >∑T]+∫ ≈£î¢|”Ôø£]+#·TeTT.
3. Write any four differences between Kriti and Kirtana ?

ø£è‹`ø°s¡Ôq\ j·T+<ä* Hê\TZ uÒ<ÛäeTT\T Áyêj·TTeTT.
4. Write svarasthana of Purvi kalyani ragam ?

|üPØ«ø£fi≤´DÏ sê>∑ dü«s¡kÕúqeTT\qT Áyêj·TTeTT.
5. Enlist Abhyasa gana rachanas ?

nuÛ≤´dü>±q s¡#·q\qT Áyêj·TTeTT.
6. Define Gatra Sadhana ?

>±Á‘·kÕ<ÛäqqT >∑÷]Ã Áyêj·TTeTT.
7. Enlist the Kritis of Navaratna malika ?

qes¡‘·ïe÷*ø£ n+<ä* s¡#·q\qT Áyêj·TTeTT.
8. Sketch the diagram of Kanjira and point out its parts ?

ø£+Js¡ |ü≥eTT ̂ ∫, uÛ≤>∑eTT\T >∑T]Ô+#·TeTT.
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    SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Explain the raga lakshanam Bhairavi with its history ?

uÛ…’s¡$ sê>∑+ jÓTTø£ÿ ÁbÕNq‘·qT sê>∑\ø£åDeTT\qT Áyêj·TTeTT ?
(or)

Write the Lakshanas of raga vasantha and Hindola ?

edü+‘·, Væ≤+<√fi¯ sê>∑\ø£åDeTT\qT >∑÷]Ã Áyêj·TTeTT ?
10. Describe the instrument violin with a diagram ?

ejÓTT*Hé yê<ä́ eTTqT |ü≥ düVæ≤‘·eTT>± $e]+|ü⁄eTT ?
(or)

Write about the importance of Flute ?

y˚DTe⁄ jÓTTø£ÿ >=|üŒ‘·q+, <ëì $•wüº‘·qT >∑÷]Ã Áyêj·TTeTT ?
11. Write notes on Kaala, Kriya and Yati pranas ?

ø±\eTT, ÁøÏj·T, j·T‹ ÁbÕDeTT\ >∑÷]Ã Áyêj·TTeTT ?
(or)

Explain Taladasa pranas and mention any three among them ?

‘êfi¯<äX¯ ÁbÕDeTT\T mìï ? n$ @$ ? yê{Ï̋ Àì 3 ÁbÕDeTT\ >∑÷]Ã Áyêj·TTeTT?
12. Write about Gatrasadhana ?

>±Á‘· kÕ<ÛäqqT >∑÷]Ã Áyêj·TTeTT ?
(or)

Explain Gayaka-Guna-doshas ?

>±j·Tø£ >∑TDeTT\T, <√wüeTT\qT Áyêj·TTeTT ?
13. Describe the Biography of Tyagaraja and mention his contribution to

carnatic music ?

‘ê´>∑sê»kÕ«$T J$‘·#·]Á‘· eT]j·TT n‘·qT dü+^‘·eTTq≈£î #˚dæq ùde >∑÷]Ã Áyêj·TTeTT?
(or)

Write the Biography of Swathi Thirunal and his contribution in the field of

Music ?

kÕ«‹ ‹s¡THêfiŸ J$‘· #·]Á‘· eT]j·TT n‘·qT dü+^‘·eTTq≈£î #˚dæq ùde >∑÷]Ã Áyêj·TTeTT?
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.A. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë›+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

w.e.f. 2016-2017

SEMESTER-IV

Part-II - Musicology - 4

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write any three vivadi melas with its number ?

@yÓ’Hê eT÷&ÉT $Hê~ y˚Tfi¯eTT\qT, yê{Ï dü+K´qT ‘Ó\TŒeTT.
2. Mention any three compositions of Patnam Subramanyam Iyer ?

|ü≥ï+ düTÁãeTD´+ nj·T´sY s¡∫+∫q @yÓ’Hê 3 s¡#·q\qT ‘Ó\TŒeTT.
3. Write briefly about Tanore Quartette ?

‘·+C≤ePs¡T ø±«¬sº{ŸŸ >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
4. Explain brielfy Prasa and Yati ?

ÁbÕdü eT]j·TT j·T‹ >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
5. Write any four Ragamalika compositions ?

@yÓ’Hê Hê\TZ sê>∑e÷*ø± s¡#·q\qT Áyêj·TTeTT.
6. Write Lakshnas of the raga Dhanyasi ?

<ÛäHê´dæ sê>∑\ø£åDeTT\qT Áyêj·TTeTT ?
7. Write the main theme of Musical compositions Padam and Javali ?

|ü<äeTT`C≤e[ j·T+<ä* eTTU≤´+X̄eTT\ >∑÷]Ã Áyêj·TTeTT.
8. Define Musicography ?

dü+^‘· *|æ nq>± ìs¡«∫+#·TeTT.



19

    SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Explain Sampurna and Asampurna mela paddathi ?

dü+|üPs¡í, ndü+|üPs¡í y˚Tfi¯ |ü<ä∆‹ì Áyêj·TTeTT ?
(or)

Write the nomenclature of 72 melas ?

72 y˚Tfi¯ ø£s¡Ô\ HêeTeTT\qT Áyêj·TTeTT.
10. Describe the biography and the contribution of Veena Kuppa Iyer ?

MD ≈£î|üŒj·T´sY J$‘· #·]Á‘·qT eT]j·TT dü+^‘· ùde >∑÷]Ã Áyêj·TTeTT.
(or)

Explain the biography of Subbaraya Sastri ?

düTã“sêj·TXÊÁdæÔ J$‘· #·]Á‘· >∑÷]Ã Áyêj·TTeTT.
11. Explain the Lakshana of the raga Kambhoji ?

ø±+uÛÀõ sê>∑\ø£åDeTT Áyêj·TTeTT ?
(or)

Write the lakshnas of Shanmukha Priya ?

wüDTàKÁ|æj·T sê>∑\ø£åDeTT Áyêj·TTeTT ?
12. Write down the lakshana of Ragamalika with examples?

sê>∑e÷*ø£ \ø£åDeTT\qT ñ<ëVü≤s¡D‘√ Áyêj·TTeTT ?
(or)

Mention the differences between Padam-Javali.

|ü<äeTT`C≤e[\ eT<Ûä́  >∑\ uÛÒ<äeTT\qT Áyêj·TTeTT ?
13. Explain the method of Musicography or notation ?

dü+^‘· *|æ ̋ Ò<ë dü«s¡|üs¡#·T $<ÛëqeTTqT Áyêj·TTeTT ?
(or)

Write about musical prosody ?

dü+^‘· #Û··+<äädüT‡ >∑÷]Ã Áyêj·TTeTT ?
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI
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w.e.f. 2017-2018

SEMESTER-V

Part-II - Musicology - 5

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write the Lakshana of Ragam Surati.

düTs¡{Ï sê>∑ \ø£åDeTT\qT Áyêj·TTeTT ?
2. Mention any Three compositions of Mahavaidyanatha Iyer ?

eTVü‰ yÓ’<ä́ Hê<∏äj·÷´sY s¡∫+∫q 3 dü+^‘· s¡#·q\qT Áyêj·TTeTT.
3. Enlist the Dasavidhagamakas ?

<äX̄$<Ûä >∑eTø£eTT\qT ‘Ó\TŒeTT.
4. Write the names of Navarasas.

qes¡düeTT\ jÓTTø£ÿ ù|s¡¢qT Áyêj·TTeTT.
5. Mention the names of Sruti-Jatis.

X̄è‹`»‹ HêeTeTT\qT ‘Ó\TŒeTT.
6. Write the names of sruties that have come in Sadja panchama bhava.

wü&É®|ü+#·eT uÛ≤e+˝À e#·TÃ X¯è‘·T\ ù|s¡T¢ Áyêj·TTeTT ?
7. Mention the swarasthanas of Raga Anandabhairavi.

Äq+<ä uÛ…’s¡$ sê>∑eTT jÓTTø£ÿ dü«s¡ kÕúqeTT\qT ‘Ó\TŒeTT.
8. Write any three compositions of Triuvottiyur Tyagayar ?

‹s¡Ty=‹Ôj·T÷sY ‘ê´>∑j·T´sY s¡∫+∫q 3 dü+^‘· s¡#·q\qT Áyêj·TTeTT.
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    SECTION-B 5 x 12 = 60
Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Write the lakshanas of the raga Begada with Sancharas.

uÒ>∑&É sê>∑ \ø£åDeTT dü+#ês¡eTT\‘√ Áyêj·TTeTT.
(or)

Describe the Lakshanas of the ragas Kharahara priya with Sancharas.

Ks¡Vü≤s¡ Á|æj·T sê>∑ \ø£åDeTT dü+#ês¡eTT\‘√ Áyêj·TTeTT.
10. Write an essay on the spiritual values of music ?

uÛ≤s¡‘·<˚X¯|ü⁄ dü+^‘·+ jÓTTø£ÿ kÕ+düÿè‹ø£ Ä<Ûë´‹àø£ $\Te\qT >∑÷]Ã Áyêj·TTeTT?
(or)

Write an essay on the impact of Music on human Psychology.

e÷qe eTqdüÔ‘·«XÊÁdüÔeTTô|’ dü+^‘·eTT jÓTTø£ÿ Á|üuÛ≤eeTT @$<Ûä+>± ñqï<√ yê´düeTT Áyêj·TTeTT.
11. Prove experimentally the names and values of sruties that have come into

Sadja Panchama bhava ?

wü&É® |ü+#·eT uÛ≤e+˝À e#·TÃ X¯è‘·T\qT Á|üjÓ÷>∑+ <ë«sê ìs¡÷|æ+#·TeTT ?
(or)

Write the names of 22 struties and their values that are used in ragas with

examples ?

22 X̄è‘·T\ ù|s¡T¢, yê{Ï $\Te\T, yê{Ïì |ü*øÏ+#·T sê>∑eTT\qT ñ<ëVü≤s¡DeTT‘√ Áyêj·TTeTT?
12. Explain the Panchadasa gamakas ?

|ü+#·<äX̄ >∑eTø£eTT\qT $e]+|ü⁄eTT.
(or)

Give a detailed description of Raga tryodasa Lakshanas ?

sê>∑Á‘·jÓ÷<äX¯ \ø£åDeTT\qT >∑÷]Ã $e]+|ü⁄eTT ?
13. Write the biography of Muttaiah Bhagavatar.

eTT‘·Ôj·T´ uÛ≤>∑e‘êsY J$‘· #·]Á‘·qT Áyêj·TTeTT ?
(or)

Describe the Biography of Tachchuru Singaracharyulu and his contribution

to Carnatic music ?

‘·#·÷ÃsY dæ+>∑sê#ês¡T´\T J$‘·#·]Á‘· eT]j·TT dü+^‘·eTTq≈£î n‘·qT #˚dæq ùdeqT >∑÷]Ã
Áyêj·TTeTT?
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI
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SEMESTER-VI

Part-II - Musicology - 6

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Define intensity ?

rÁe‘·qT ìs¡«∫+|ü⁄eTT.
2. Define Beats ?

|òü÷‘·\T nq>±H˚$T ?
3. Mention any four Musicians names from Vijayanagaram ?

$»j·Tq>∑s¡eTTq≈£î dü+ã+~Û+∫q @yÓ’Hê q\T>∑T] dü+^‘·ø±s¡T\ ù|s¡T¢ ‘Ó\TŒeTT.
4. Enlist the varieties of Tanam ?

‘êqeTT q+<ä* s¡ø£eTT\qT ‘Ó\TŒeTT.
5. Write any three folk ragas ?

C≤q|ü<ä dü+^‘·eTTq≈£î dü+ã+~Û+∫q @yÓ’Hê eT÷&ÉT sê>∑eTT\qT ‘Ó\TŒeTT.
6. Enlist the Navaratnamalika of Syama Sastry ?

XÊ´eTXÊÁdæÔ qes¡‘·ïe÷*ø£qT ‘Ó\TŒeTT.
7. Write the names of ghana ragas ?

|òüTqsê>∑eTT\ jÓTTø£ÿ ù|s¡¢qT Áyêj·TTeTT.
8. Write any three types of folk songs ?

C≤q|ü<ä ̂ ‘·eTT\˝À @yÓ’Hê eT÷&ÉT s¡ø£eTT\qT Áyêj·TTeTT.
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    SECTION-B 5 x 12 = 60
Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Madras as a seat of Music. Explain ?

eTÁ<ëdüT ̌ ø£ dü+^‘· |”sƒ¡eTT ̀  $e]+|ü⁄eTT.
(or)

Mysore as a seat of Music. Discuss ?

yÓTÆdü÷s¡T ˇø£ dü+^‘· |”sƒ¡eTT ` #·]Ã+#·TeTT.
10. Explain musical sounds in acoustics ?

<Ûä«ì XÊÁdüÔeTT˝À dü+^‘· X̄ã›eTT\qT $e]+|ü⁄eTT.
(or)

Write steps and precautions to be taken while constructing music halls?

dü+^‘· düuÛ≤uÛÑeq ìsêàDeTT˝À rdüTø=qe\dæq C≤Á>∑‘·Ô\T ‘Ó\TŒeTT.
11. Explain the music style of Tyagaraja through his compositions ?

‘ê´>∑sê» dü+^‘· s¡#·q\ j·T+<ä* dü+^‘· Ø‹ì ‘Ó\TŒeTT.
(or)

Explain the musical contents in Navagraha kritis of Muthuswami Dikshitar?

eTT‘·TÔkÕ«$T BøÏå‘·T\ qeÁ>∑Vü≤ ø°s¡Ôq\ j·T+<ä* dü+^‘ê+X¯eTT\qT Áyêj·TTeTT.
12. Define Manodharma Sangeetam and explain Ragaalapana paddhati ?

eTH√<Ûäs¡à dü+^‘·eTT eT]j·TT sê>±˝≤|üq |ü<ä∆‹ >∑÷]Ã $e]+|ü⁄eTT.
(or)

Explain the development of Svara Kalpana procedure ?

dü«s¡ ø£\Œq |ü<ä∆‹ì n_Ûeè~∆ #˚j·TT $<ÛäeTT Áyêj·TTeTT.
13. Write an essay on folk music ?

C≤q|ü<ä dü+^‘·eTTô|’ yê´düeTT Áyêj·TTeTT.
(or)

What are characteristics of folk songs and how they are classified ?

C≤q|ü<ä dü+^‘· \ø£åDeTT\qT ‘Ó*Œ, yê{Ïì $uÛÑõ+#·T $<ÛäeTT ‘Ó\TŒeTT.


