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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B. MUSIC DEGREE THEORY NEW SYLLABUS - CBCS SEMESTER SYSTEM

PART-II - VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM
Internal Marks : 25
External Marks : 75
Total Marks : 100

SEMESTER-IV
   Part-II - Musicology - 4 w.e.f. 2016-2017

Unit- 1: Sampoorna – Asampoorna mela paddati, Vivadi  melas

Unit- 2: Musical forms – Padam, Javali, Ragamalika, Thillana

Unit- 3: Chapu and its varieties, Taala dasa praana-s and an outline

knowledge of 108 Taalas.

Unit 4: Ragalakshana-s

a) Shanmukhapriya b) Kambhoji c) Kanada

d) Dhanyasi e) Arabhi f) Nata h) Kiravani

Unit 5: Biography and contribution of the composers

a) Tanjore Quartette b) Veena Kuppa Iyer

c) Patnam Subrahmanya Iyer d) Mysore Vasudevachar

e) Subraya Sastri

SEMESTER-IV

 Part-II - Musicology - 4 w.e.f. 2016-2017

Unit-I : 

Unit-II: 

Unit-III: 

Unit-IV: 

   

  

Unit-V: 

  

 

7-4-101
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EXTERNAL MODEL QUESTION PAPER
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
CBCS SEMESTER SYSTEM
 

Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

w.e.f. 2016-2017

SEMESTER-IV

Part-II - Musicology - 4

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.


Each question carries 3 Marks.


1. Write any three vivadi melas with its number ?


2. Mention any three compositions of Patnam Subramanyam Iyer ?


3. Write briefly about Tanore Quartette ?


4. Explain brielfy Prasa and Yati ?


5. Write any four Ragamalika compositions ?


6. Write Lakshnas of the raga Dhanyasi ?


7. Write the main theme of Musical compositions Padam and Javali ?


8. Define Musicography ?


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    SECTION-B 5 x 12 = 60

Answer Five of the following questions.


Each question carries 12 Marks.


9. Explain Sampurna and Asampurna mela paddathi ?


(or)

Write the nomenclature of 72 melas ?


10. Describe the biography and the contribution of Veena Kuppa Iyer ?


(or)

Explain the biography of Subbaraya Sastri ?


11. Explain the Lakshana of the raga Kambhoji ?


(or)

Write the lakshnas of Shanmukha Priya ?


12. Write down the lakshana of Ragamalika with examples?


(or)

Mention the differences between Padam-Javali.


13. Explain the method of Musicography or notation ?


(or)

Write about musical prosody ?


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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B.MUSIC DEGREE PRACTICAL NEW SYLLABUS - CBCS SEMESTER SYSTEM

                  PART-II VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM Internal Marks : 25
External Marks : 75
Total Marks : 100

SEMESTER-IV- PRACTICAL w.e.f. 2016-2017
1. Paper-1

(1) Kritis : (a) Nata (b) Mayamalavagowla (c) Sriranjani
(d) Kalyani (e) Bilahari

(2) Annamacharya keertana - 1
2. Paper-2

(1) Kritis : (a) Hamsadhwani    (b) Kharahara priya (c) Kambhoji
(d) Malayamarutam (e) Mohana

(2) Bhadrachala Rama dasa keertana – 1
(3) Tillana - 1

3. Paper-3
Sravanaabhyasam: To listen and identify the ragas in IV (b) and IV (c)
through the audio/ video concerts of vidwans.

4. Paper-4: Record work
5. Paper-5 - Subsidiary

(1) Swara Jati - 1
(2) Hamsadhwani Ragam varnam – Adi taalam

– Manambuchavadi Venkata Subbayya

SEMESTER-IV -PRACTICAL w.e.f. 2016-2017
1. Paper-1

 


2. Paper-2
 





3. Paper-3-  IV(b)IV(c)


4. Paper-4 
5. Paper-5  (subsidiary)



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S.V. UNIVERSITY, TIRUPATI
THREE YEARS B. MUSIC & B. DANCE DEGREE

PART-II: MRUDANGAM - CBCS - SEMESTER SYSTEM
WHO IS TAKEN MAIN: VOCAL / VIOLIN / VEENA / FLUTE / NADASWARAM / BHARATHANATYAM

 FOR NEW PRACTICAL SUBSIDIARY SYLLABUS w.e.f. 2016-17

SEMESTER-IV

Part-II - Paper-5 - Subsidiary Practicals w.e.f. 2016-2017

1. Few lessons and Mohara, Mukthayi, Theermanam in Thisra Jathi Eka

Talam or Chathursra Jati Rupaka Talam - oral Rendition and playing

technique in Mrudangam.

2. Oral rendition of Mrudanga Shabda Jatees in Adhi, Rupaka and Eka

Taalas in 3 kaalams.

3. Playing small mugimpu, theermanams in Mrundagam.

4. History and importance of Mridangam.

Note: Each paper carries 100 Marks (Internal-25, External-75)

SEMESTER-IV

Part-II - Paper-5 - Subsidiary Practicals w.e.f. 2016-2017

 
       


          


 
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