
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

PART-II - BHARATANATYAM
Internal Marks : 25
External Marks : 75
Total Marks : 100

     IIIrd Year New Structure           w.e.f. 2017-2018

SEMESTER-V

Part-II - Paper-5 - Theory & History of Dance

Unit-I: Arts in India – Dance and its importance and greatness

Unit-II: South Indian classical dances – Bharatha Natyam, Kuchipudi,

Kathakali, Odissi, Mohiniaatam.

Unit-III: Indeeds of stage and their properties like lights, decoration.

Unit-IV: Costumes ornamentation and make up for performers

Unit-V: Description of different items – Alaripu, Jathiswaram, Sabdem,

Kouthvam, Swarajati, Pada varnam, padam, javali and thillana.

SEMESTER-V w.e.f. 2017-2018

Part-II - Paper-6 - Theory & History of Dance

Unit-I: Chinna Melam and its construction, Pedda melam.

Unit-II: Folk dances – Ghata Nrutya, Plate dance, Snake dance, Garaga Nritya

Unit-III: Temple dance sculpture – Chidambaram, Tanjavur and

Vruddhachalam.

Unit-IV: Features of Nritya Natakas – Kuchipudi Bhagavatha meala Natakas,

Melatturu Bhagavatha Mela Natakas, Yakshaganas and Kuravanji

Natakas.

Unit-V: Life histories of Vaggeyakaras – Annamacharya, Kshetrayya, Jayadeva

and Narayana teertha.
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂    q÷‘·q  dæ\ãdt 2015`2016 qT+&ç
PART-II - uÛÑs¡‘·Hê≥´eTT

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-V

Part-II - Paper-5 - Theory & History of Dance

Unit-I: uÛ≤s¡rj·T ø£fi¯\T ` Hê≥´eTT jÓTTø£ÿ >=|üŒ‘·qeTT n+<ä* $X‚wüyÓTÆq eTTU≤´+XÊ\T.

Unit-II: <äøÏåD uÛ≤s¡‘·<˚X¯+˝Àì XÊÁd”Ôj·T qè‘·́ Ø‘·T\T. uÛÑs¡‘·Hê≥´+, ≈£L∫|üP&ç, ø£<∏ëø£ÿ[, ̌ &çd”‡,
yÓ÷Væ≤ì Ä≥ºyéT.

Unit-III: s¡+>∑düú\ nedüs¡eTT\T ̀  B|üeTT\ neT]ø£, s¡+>∑düú\ n\+ø£s¡D, kÕŒ{Ÿ̋ …’{Ÿ $ìjÓ÷>∑eTT.

Unit-IV: Á|ü<äs¡Ù≈£î\T ñ|üjÓ÷–+#Ó&ç <äTdüTÔ\T ` ÄuÛÑs¡DeTT\T, e÷dtÿy˚Tø£|t.

Unit-V: \ø£åD $es¡D ̀  n˝≤]|ü⁄, »‹dü«s¡eTT, X¯ã›eTT, øö‘·«eTT, dü«s¡»‹, |ü<äes¡íeTT, |ü<äeTT,
C≤e[, ‹˝≤¢q.

SEMESTER-V  w.e.f. 2017-2018

Part-II - Paper-6 - Theory & History of Dance

Unit-I: ∫qï y˚Tfi¯eTT <ëì ìsêàDeTT, ô|<ä› y˚Tfi¯eTT.

Unit-II: $$<Ûä C≤q|ü<ä qè‘·́ eTT\T ` |òüT≥qè‘·́ eTT, ù|¢{Ÿ qè‘·́ eTT, düs¡Œqè‘·́ eTT, >∑s¡>∑qè‘·́ +.

Unit-III: <˚yê\j·T qè‘·́  •\Œø£fi¯ ` ∫<ä+ãs¡+, ‘·+C≤ePs¡T, eè<ë∆#·\+ Ä\j·÷\T.

Unit-IV: qè‘·́  Hê≥ø£eTT\ \ø£åDeTT\T ` ≈£L∫|üP&ç uÛ≤>∑e‘· y˚Tfi¯ Hê≥ø£eTT\T, y˚T\≥÷ºs¡T
uÛ≤>∑e‘· y˚Tfi¯ Hê≥ø£eTT\T, j·Tø£å>±qeTT\T, ≈£îs¡e+õ Hê≥ø£eTT\T.

Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T, nqïe÷#ês¡T´\T, πøåÁ‘·j·T´, »j·T<˚e⁄&ÉT, Hêsêj·TD
rs¡Tú\T.

Internal Marks : 25
External Marks : 75
Total Marks : 100
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂   IIIrd Year New Structure   w.e.f. 2017-2018
SEMESTER-V

Part-II - Paper-5 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.

Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write about the arts of India.

uÛ≤s¡rj·T ø£fi¯\qT >∑÷]Ã Áyêj·TTeTT.

2. Write about the Fine arts.

\*‘· ø£fi¯\qT >∑÷]Ã Áyêj·T+&ç.

3. How many classical dance forms there in South India ? Explain in briefly.

<äøÏåD uÛ≤s¡‘·<˚X¯ qè‘·́  Ø‘·T\T mìï s¡ø±\T>± ù|s=ÿHêïs¡T ? ≈£î¢|üÔ+>± $e]+|ü⁄eTT.

4. What are the stage properties ? Explain.

ùdºCŸ ÁbÕ|üØºdt nq>±H˚$T ? $e]+#·+&ç.

5. Which type of dance form has mask make-up ? Where is it popular?

e÷dtÿ y˚Tø£|t≈£î m≈£îÿe ÁbÕeTTK´‘·qT dü+‘·]+#·T≈£îqï qè‘·́ + @~ n~ mø£ÿ&É ÁbÕ#·Ts¡́ +˝À

ñ+~ ?

6. What is Ekaaharya Nruthya ?

@ø±Vü‰s¡́  qè‘·́ + nq>± H˚$T ?

7. Write about the ornaments used in Bharathanatyam ?

uÛÑs¡‘· Hê≥´+˝À ñ|üjÓ÷–+#˚ ÄuÛÑs¡D≤\qT ù|s=ÿq+&ç ?

8. Define the Karanaas ? How many karanas are mentioned in the Natyasastra.

ø£s¡D≤ìï ìs¡«∫+#·TeTT ? Hê≥´XÊÁdüÔ+˝À mìï ø£s¡D≤\T ù|s=ÿqã&çq$.
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Part-II - Paper-5 - Theory & History of Dance

SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.

Each question carries 12 Marks. Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Write about the greatness of Music & Dance ?

Hê≥´eTT, dü+^‘·eTT jÓTTø£ÿ >=|üŒ‘·Hêìï $e]+#·+&ç ?
(or)

10. Write about any three among the Fine Arts ?

\*‘· ø£fi¯\˝À @y˚ì eT÷&ç+{Ïì $e]+#·+&ç ?
11. Explain about Kathakali Dance ?

ø£<∏ëø£[ qè‘ê´ìï $e]+#·+&ç ?
(or)

12. Write about the differenes between Bharatha Natyam & Kuchipudi.

uÛÑs¡‘·Hê≥´+ eT]j·TT ≈£L∫|üP&ç eT<Ûä́  e´‘ê´kÕìï $e]+#·+&ç ?
13. Write about the rules and regulations to be followed on stage.

s¡+>∑ düú\+ô|’ bÕ{Ï+#·e\dæq ìj·TeT ìã+<Ûäq\qT ñ<ëVü≤s¡D˝‘√ $e]+#·+&ç ?
(or)

14. Write about the characteristic features of Lighting and spot light, in

presentation of solo dance and dance drama.

qè‘·́ s¡÷|üø£+˝À eT]j·TT @ø±Vü≤s¡́  qè‘·́ +˝Àì B|üeTT\ n\+ø£s¡D, kÕŒ{Ÿ …̋’{Ÿ $ìjÓ÷>∑eTT
yê{Ï bÕÁ‘·qT e]í+#·+&ç.

15. Write about the Aharyaabhinaya in Kathakali ?

ø£<∏ëø£[ qè‘·́ +˝À bÕÁ‘√∫‘·+>± <Ûä]+#˚ ÄVü≤sê´_Ûqj·÷ìï $e]+#·+&ç ?
(or)

16. Explain about constumes and ornaments used in a dance drama about

which you have learnt in the course.

˙e⁄ H̊s¡TÃ≈£îqï qè‘·́  s¡÷|üø£+˝Àì bÕÁ‘·\T <Ûä]+#̊ <äTdüTÔ\T eT]j·TT yê] ÄuÛÑs¡DeTT\ n\+ø£s¡DqT
$e]+#·TeTT ?

17. How many karanas are there according to Bharatha ? Explain any 5 of

them.

uÛÑs¡‘·eTTì #Ó|æŒq ø£s¡DeTT\T mìï? n+<äT @y˚ì ◊~+{Ïì $e]+#·TeTT.
(or)

18. Write about the relationship between sculpture and dance.

qè‘ê´ìøÏ uÛ≤s¡rj·T •\Œø£fi¯≈£î ø£\ n$HêuÛ≤e dü+ã+<Ûëìï $e]+#·+&ç.
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂   IIIrd Year New Structure   w.e.f. 2017-2018
SEMESTER-V

Part-II - Paper-6 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.

Each question carries 3 Marks. Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. What is Melam ?

y˚Tfi¯eTT nq>± H˚$T ?

2. Write about Folk dance in brief.

C≤q|ü<ä qè‘ê´ìï ≈£î¢|üÔ+>± $e]+#·+&ç ?

3. Write short notes on sculpture.

•\Œ ø£fi¯qT $e]+#·+&ç ?

4. What is Nruthya Natakam ?

qè‘·́  Hê≥ø£eTq>±H˚$T ?

5. Define the name Vaggeyakara.

yêπ>Zj·Tø±s¡T&Éì me]ì n+{≤s¡T ?

6. What is Jati ?

»‹ nq>±H˚$T ?

7. Define the words Nrutta and Nrutya ?

qè‘·Ô, qè‘ê´\≈£î ìs¡«#·q+ Çe«+&ç ?

8. Write about ‘Sabdam’ ?

X¯ã›eTTqT $e]+#·+&ç ?
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Part-II - Paper-6 - Theory & History of Dance

           SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.

Each question carries 12 Marks. Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. What is ‘Chinnamelam’ ? Explain ?

∫qï y˚Tfi¯eTT nq>±H˚$T ? $e]+#·+&ç ?
(or)

10. What is Melam ? Write about ‘Pedda melam’.

y˚Tfi¯eTT nq>±H˚$T ? ô|<ä› y˚Tfi¯eTTqT >∑÷]Ã $e]+#·+&ç.
11. Write about the origin of folk dance ? Explain any two of the folk dances.

C≤q|ü<ä qè‘·́ + jÓTTø£ÿ |ü⁄≥Tºø£qT ‘Ó*|æ ¬s+&ç+{Ïì $e]+#·+&ç ?
(or)

12. Write short notes for any Three of the following:

(a) Ghata Nruthyam (b) Plate Dance

(c) Sarpa Nruthyam (d) Garaga Nruthyam

@y˚ì eT÷&ç+{Ïì $e]+#·+&ç
(m) |òüT≥qè‘·́ + (_) ù|ò¢{Ÿ qè‘·́ + (dæ) düs¡Œqè‘·́ + (&ç) >∑s¡>∑ qè‘·́ +

13. Write about the relationship between Temple, Dance and Sculpture.

<˚yê\j·÷\T, qè‘·́ +, •\Œø£fi¯ M{ÏøÏ >∑\ dü+ã+<Ûë\qT $e]+#·+&ç ?
(or)

14. Chidambaram, Tanjavur temples have evidence for Fine Arts. Explain ?

∫<ä+ãs¡+, ‘·+C≤ePs¡T Ä\j·÷\T \*‘·ø£fi¯\≈£î Ä<Ûësê\T, $e]+#·+&ç ?
15. What are the dance styles of Yakshagana tradition.  Explain with examples.

j·Tø£å>±q kÕ+Á|ü<ëj·÷ìøÏ #Ó+~q qè‘·́ Ø‘·T\T @$? yê{Ïì ñ<ëVü≤s¡D\‘√ $e]+#·+&ç?
(or)

16. Write about the differences between Kuchipudi, Bhagavatha mela Natakam

and Kuravanji Natakas.

≈£L∫|üP&ç uÛ≤>∑e‘· ẙTfīeTT Hê≥ø£eTT\T eT]j·TT ≈£îs¡e+õ Hê≥ø£eTT\≈£î eT<Ûä́  >∑\ e´‘ê´kÕ\qT
$e]+#·+&ç.

17. Write about any two Vaggeyakaras and their style of composition.

(a) Annamachary (b) Kshetrayya (c) Narayan theertha

M]˝À Ç<ä›] >∑T]+∫ $e]+∫ yê] s¡#·Hê XË’*ì ‘Ó\Œ+&ç ?
(m) nqe÷#ês¡T´&ÉT (_) πøåÁ‘·j·T´ (dæ) Hêsêj·TD rs¡Tú\T

(or)

18. Explain with examples any two of the following.

(a) Jathiswaram (b) Pada varnam (c) Padam

M{Ï̋ À ¬s+&ç+{Ïì ñ<ëVü≤s¡D\‘√ $e]+#·+&ç ?
(m) »‹dü«s¡+ (_) |ü<äes¡íeTT (dæ) |ü<äeTT
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE PRACTICAL NEW SYLLABUS-SEMESTER SYSTEM

PART-II - BHARATANATYAM Internal Marks : 25
External Marks : 75
Total Marks : 100

IIIrd Year New Structure

SEMESTER-V - PRACTICAL w.e.f. 2017-2018

1. Paper-1 - 100 Marks

(1) Mallari - 1

(2) Sabdam – 1

(3) Padavarnam - new

(4) Purandaradas Devarnama - 1

(5) Asthapadi - 1

(6) Annamacharya Keerthana-1

2. Paper-2 - 100 Marks

(1) Know about Taalas

(2) Nattuvangam for practical items

3. Paper-3 - 100 Marks

(1) Know about the Manodharma

(2) Performance of learnt items

4. Paper-4 - 50 Marks

Practical Record

5. Paper-5 - Subsidiary -50 Marks

(1) Pada varnam
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE PRACTICAL NEW SYLLABUS- SEMESTER SYSTEM

q÷‘·q ÁbÕjÓ÷–ø£ Á|üD≤[ø£
              3 dü+ˆˆ\ _.&Ü´Hé‡ &çÁÁ– q÷‘·q dæ\ãdt 2015`2016 qT+&ç

PART-II- uÛÑs¡‘·Hê≥´eTT

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂  New Structure

SEMESTER-V - PRACTICAL w.e.f. 2017-2018

1. Paper-1 -100 Marks

1. eT˝≤¢]`1
2. X¯ã›eTT`1
3. |ü<äes¡íeTT`1 (SEMESTER-III ˝À #Ó|æŒq~ ø±≈£î+&Ü)
4. |ü⁄s¡+<äs¡<ëdüT <˚es¡HêeT`1
5. nwüº|ü~`1
6. nqïe÷#ês¡́  ø°s¡Ôq`1
7. ‘êfi¯eTT\qT >∑÷]Ã ‘Ó\TdüTø=qT≥.
8. H˚s¡TÃ≈£îqï n+X¯eTT\≈£î q≥Tºyê+>∑eTT #˚j·TT≥.

2 .2 .2 .2 .2 . Paper-2 - 100 Marks

1. eTH√<Ûäs¡àeTT >∑÷]Ã ‘Ó\TdüTø=qT≥.
3. Paper-3 -100 Marks

1. H˚s¡TÃ≈£îqï n+X¯eTT\qT 1 >∑+ˆˆ Á|ü<äs¡Ùq

4. Paper-4 -50 Marks

ÁbÕjÓ÷–ø£ n+X¯eTT\ ]ø±s¡T¶ esYÿ

5. Paper-4 - ñ|ü ÁbÕjÓ÷–ø£+ (subsidiary) -50 Marks

1. |ü<äes¡íeTT

Internal Marks : 25
External Marks : 75
Total Marks : 100
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3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂  New Structure

Third Year SEMESTER-V - 50 Marks

Part-II - Paper-5 - Subsidiary Practicals w.e.f. 2018-2019

1. Rendering and playing few small Mukthayis (Korvais) in Adhi Taalam.

2. Rendering and playing few small Mukthayis in Thisra Jaati Eka Taalam.

3. Rendering orally and playing some lessons, Mohara, Mukthayi in Misra

Chaapu Taalam (7 letters) ‘Tha ki ta tha ka dhi mi’.

4. Oral rendition of ‘Tha dhi gi na thom’ - Five varieties of Jaatees in Adhi

Taalam Three speeds.

S.V. UNIVERSITY, TIRUPATI

3 dü+e‘·‡s¡eTT\ _.eT÷´õø˘   _.&Ü´Hé‡ &çÁ̂
PART-II - eTè<ä+>∑eTT dü_‡&çØ ÁbÕøÏºø£̋ Ÿ‡ dæ\ãdt

>±Á‘·+/ ejÓTT*Hé/ MD/ y˚DTe⁄/ Hê<ädü«s¡+/uÛÑs¡‘·Hê≥´+ yÓTsTTHé düu…®≈£îº>± rdüT≈£îqï yê]øÏ
q÷‘·q  ÁbÕøÏºø£̋ Ÿ dæ\ãdt 2016`2017 qT+&ç

SEMESTER-V  50 Marks

Part-II - Paper-5 - Subsidiary Practicals w.e.f. 2018-2019

1. Ä~ ‘êfi¯eTT q+<äT ø=ìï ∫qï ∫qï eTTø±ÔsTT\T #Ó|üð≥, yêsTT+#·T≥.
2. ‹ÁX¯C≤‹ @ø£ ‘êfi¯eTT q+<äT ∫qï ∫qï eTTø±ÔsTT\T #Ó|üð≥, yêsTT+#·T≥.
3. $TÁX¯#ê|ü⁄ ‘êfi¯eTT q+<äT ø=ìï bÕsƒ¡eTT\T, yÓTTVü≤sê, eTTø±ÔsTT eTT–+|ü⁄\qT

‘êfi¯eTTq≈£î #Ó|æŒ, eTè<ä+>∑eTT˝À yêsTT+#·T≥˝À ne>±Vü≤q.
4. ªª‘·~Û–D‘=+µµ X̄ã›+ n+<äT˝Àì |ü+#·C≤‹ s¡ø£eTT\T yê{Ïì 3 ø±\eTT\T>± #Ó|üð≥.

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC & B. DANCE DEGREE
PART-II: MRUDANGAM SEMESTER SYSTEM

WHO IS TAKEN MAIN: VOCAL / VIOLIN / VEENA / FLUTE / NADASWARAM / BHARATHANATYAM

 FOR NEW PRACTICAL SUBSIDIARY SYLLABUS w.e.f. 2016-2017
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

PART-II - BHARATANATYAM
Internal Marks : 25
External Marks : 75
Total Marks : 100

    IIIrd Year New Structure w.e.f. 2017-2018

SEMESTER-VI

Part-II - Paper-7 - Theory & History of Dance

Unit-I: Karanas, Angaharas according to Natyasastra – description

Unit-II: Classical dances of North Indian - Kathak, Manipuri, Chou.

Unit-III: Instruments used in classical dances of South Indian and its

accompaniment in Dance.

Unit-IV: Instruments used in classical dances of North India.

Unit-V: Comparative study in between Natya-sastra and Abhinaya Darpana

SEMESTER-VI w.e.f. 2017-2018

Part-II - Paper-8 - Theory & History of Dance

Unit-I: Ragam - Rasam - Natyam.

Unit-II: Relation in between literature and Natyam.

Unit-III: Study of Dance Literature

(a) Bharatha Rasa Prakarana

(b) Nritta Rathnavali

Unit-IV: Write about practical notation for Pada varnam and Taala notation

for Trikala Jathi

Unit-V: Trace out the Nayika and write description of performance of Padam

which you learnt in class.

1



                                           3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ^ New Structure              w.e.f. 2017-2018

SEMESTER-VI

Part-II - Paper-7 - Theory & History of Dance

Unit-I: Hê≥´XÊÁdüÔeTTqqTdü]+∫ ø£s¡D, n+>∑Vü‰s¡eTT\ $es¡D.

Unit-II: ñ‘·Ôs¡ uÛ≤s¡‘·<˚X¯ XÊÁd”Ôj·T qè‘·́ eTT\T ø£<∏äø˘, eTDÏ|üP], #Í.

Unit-III: <äøÏåD uÛ≤s¡‘·<̊X̄ XÊÁd”Ôj·T qè‘·́ eTT\˝À ñ|üjÓ÷–+#·T yê<ä́ eTT\T Hê≥´yê<ä́  düVü≤ø±s¡eTT.

Unit-IV: ñ‘·Ôs¡ uÛ≤s¡‘·<˚X¯ XÊÁd”Ôj·T qè‘·́ eTT\˝À ñ|üjÓ÷–+#·T yê<ä́ eTT\T

Unit-V: Hê≥´XÊÁdüÔeTT ` n_Ûqj·T <äs¡ŒDeTT\ ‘·T\Hê‘·àø£ n<Ûä́ j·TqeTT.

                                        SEMESTER-VI                             w.e.f. 2017-2018

Part-II - Paper-8 - Theory & History of Dance

Unit-I: sê>∑eTT ` s¡düeTT, Hê≥´eTT.

Unit-II: kÕVæ≤‘·́ eTT ` Hê≥´eTT\ dü+ã+<ÛäeTT.

Unit-III: XÊÁdüÔ Á>∑+<∏äeTT\ n<Ûä́ j·TqeTT.

m) uÛÑs¡‘·s¡dü Á|üø£s¡DeTT

_) qè‘·Ô s¡‘êïe[

Unit-IV: |ü<äes¡íeTT Á‹ø±\»‹ ‘êfi¯ >∑Ts¡TÔ\‘√q÷, H=fÒwüqT‘√q÷ Áyêdæ qè‘·́ eTT #˚j·TT |ü<ä∆‹
≈£î¢|üÔeTT>± Áyêj·TT≥.

Unit-V: ˙e⁄ H̊s¡TÃ≈£îqï |ü<äeTTq+<ä* HêsTTø£ ìs¡íj·TeTT #̊dæ ̀  n_ÛqsTT+#·T $<ÛäeTTqT Áyêj·TT≥.

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂    q÷‘·q  dæ\ãdt 2015`2016 qT+&ç
PART-II - uÛÑs¡‘·Hê≥´eTT Internal Marks : 25

External Marks : 75
Total Marks : 100
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂   IIIrd Year New Structure   w.e.f. 2017-2018
SEMESTER-VI

Part-II - Paper-7 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.

Each question carries 3 Marks.  Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. What is Karana ? Explain them.

ø£s¡DeTq>±H˚$T ? yê{Ïì >∑÷]Ã $e]+#·+&ç.
2. Write about North Indian Classical dances ?

ñ‘·Ôs¡ uÛ≤s¡rj·T qè‘·́ Ø‘·T\qT ù|s=ÿq+&ç ?
3. Explain about Mrudangam ?

eTè<ä+>∑eTTqT >∑÷]Ã $e]+|ü⁄eTT ?
4. What are the Musical instruments used for dance ?

qè‘ê´ìøÏ ñ|üjÓ÷–+#Ó&ç dü+^‘· yê<ä́ eTT\T @$ ?
5. Write about the Chaturvidha Abhinayas from Natya Sastra ?

Hê≥´XÊÁdüÔ+˝Àì #·‘·T]«<Ûë_Ûqj·÷\qT ‘Ó\Œ+&ç ?
6. Write the names of stringed instruments ?

‘·+Ár yê<ä́ eTT\qT ‘Ó\|ü+&ç ?
7. Explain about Angaharas ?

n+>∑Vü‰s¡eTT\qT >∑÷]Ã $e]+|ü⁄eTT ?
8. What are the instruments that are used for Kathaakali dance style ?

ø£<∏ëø£[øÏ ñ|üjÓ÷–+#·T yêsTT<ë´\qT ‘Ó\|ü+&ç?
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    Part-II - Paper-7 - Theory & History of Dance

SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks. Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Describe the Karanas according to Bharathanatyam ?

uÛÑs¡‘·eTTì ø£s¡DeTT\qT $e]+#·+&ç ?
(or)

10. Give detailed description of any Ten of the Karanas ?

@yÓ’Hê |ü~ ø£s¡D≤\qT $|òü⁄\+>± $e]+|ü⁄eTT ?
11. Write about the Odissi and Manipuri dance forms.

eTDÏ|ü⁄], ˇ&çd”‡ qè‘·́ Ø‘·T\qT $e]+#·+&ç.
(or)

12. Explain about Chou and Kathak dance.

#Í, ø£<∏äø˘ qs¡Ôq XË’*ì $e]+#·+&ç.
13. Music plays an important role in the field of Dance. Explain.

qè‘ê´eTTq≈£î dü+^‘·+ eTTK´ bÕÁ‘· eVæ≤düTÔ+~. @$<Ûä+>±H√ ‘Ó\Œ+&ç.
(or)

14. Write about the musical instruments used in Bharathya Natyam and

Manipuri ?

uÛÑs¡‘· Hê≥´eTT, eTDÏ|ü⁄] qè‘ê´\≈£î ñ|üjÓ÷–+#˚ dü+^‘· yêsTT<ë´\qT ‘Ó\Œ+&ç?
15. Explain the role of musical instruments in Dance dramas and their

musical effects ?

qè‘·́  s¡÷|üø£+˝À dü+^‘· yê<ä́ eTT\T @$<ÛäyÓTÆq bÕÁ‘· b˛wæ+∫ s¡øÏÔ ø£{ÏºkÕÔsTT $e]+#·+&ç?
(or)

16. Write about the instruments used in Odissi and Kathak.

ˇ&çd”‡, ø£<∏äø˘ qè‘ê´\≈£î ñ|üjÓ÷–+#˚ yê<ë´\qT ‘Ó\Œ+&ç ?
17. Write the chapters of Natya sastram of Bharathamuni ?

uÛÑs¡‘·eTTì Hê≥´ XÊÁdüÔ+˝Àì n<Ûë´j·TeTT\qT ‘Ó\Œ+&ç ?
(or)

18. Make a comparative study on Angikaabhinaya in Abhinaya Dharpanam

and Natyasastram.

n_Ûqj·T <äs¡ŒD+ eT]j·TT Hê≥´XÊÁdüÔeTT\˝Àì Ä+–ø±_Ûqj·TeTTqT >∑T]+∫ ‘·T\Hê‘·àø£+>±
Áyêj·T+&ç ?
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs BHARATHANATYAM - uÛÑs¡‘·Hê≥´+      Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂   IIIrd Year New Structure   w.e.f. 2017-2018
SEMESTER-VI

Part-II - Paper-8 - Theory & History of Dance

SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.

Each question carries 3 Marks. Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. What is Raga ?

sê>∑eTT nq>± H˚$T ?

2. Write in brief about Literature (Sahitya) ?

kÕVæ≤‘ê´ìï $e]+#·+&ç ?

3. Write about the different elements of Bharatha Rasa Prakaranam and the

authors name?

uÛÑs¡‘·s¡dü Á|üø£s¡DeTT mes¡T s¡∫+#ês¡T. n+<äT˝À n+XÊ\qT ≈£î¢|üÔ+>± $e]+#·+&ç?

4. Write about ‘Jayapasenani’ ?

C≤j·T|üùdHêì >∑T]+∫ ‘Ó\|ü+&ç ?

5. Write about Taalangas ?

‘êfi≤+>±\qT ù|s=ÿq+&ç ?

6. Write about Trikaala jathi ?

Á‹ø±\ »‹ >∑÷]Ã Áyêj·TTeTT ?

7. Explain about Nayika ?

HêsTTø£qT >∑÷]Ã $e]+#·+&ç ?

8. Write about the repertoire for Bharatha Natyam ?

uÛÑs¡‘· Hê≥´eTT q+<ä* n+XÊ\qT ù|s=ÿq+&ç ?
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Part-II - Paper-8 - Theory & History of Dance

 SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks. Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. How does ‘Raga’ influence Nruthya and Natya ?  Explain.

qè‘·́ eTT, Hê≥´eTT\ô|’ sê>∑eTT jÓTTø£ÿ Á|üuÛ≤eeTTqT $e]+#·+&ç ?
(or)

10. Write about the relationship between Raga and Rasa. Explain ?

sê>∑eTTq≈£î, s¡düeTTq≈£î >∑\ dü+ã+<ÛäeTTqT $e]+#·+&ç ?
11. How does the Sahithya (Literature) play an important role in Dance.

Explain.

Hê≥´eTT˝À kÕVæ≤‘·́ eTT @$<ÛäyÓTÆq bÕÁ‘·qT b˛wædüTÔ+~ ?
(or)

12. How the dancer express Sahithya Bhava in a Padavarnam.

|ü<äes¡íeTT˝À kÕVæ≤‘·́ eTTqT @$<Ûä+>± n_ÛqsTTkÕÔs¡T ?
13. Write about ‘Bharatha Rasa Prakaranam’ ?

uÛÑs¡‘·s¡düÁ|üø£s¡DeTTqT >∑T]+∫ ‘Ó\Œ+&ç ?
(or)

14. Write about ‘Nrutta Rathnavali’ ?

qè‘·Ô s¡‘êïe[ì >∑T]+∫ ù|s=ÿq+&ç?
15. How to perform Padavarnam ? Write the swaras of Padavarna Utharaartham.

|ü<äes¡íeTT jÓTTø£ÿ Á|ü<äs¡ÙHê |ü<ä∆‹ì $e]+∫, ñ‘·Ôsês¡ú+˝Àì dü«sê\qT Áyêj·T+&ç ?
(or)

16. Write Trikaala Jathi with Tala pattern ?

Á‹ø±\ »‹ì ‘êfi¯ >∑Ts¡TÔ\‘√ Áyêj·TTeTT ?
17. Write about Nayika and their Sringaraavasthas ?

HêsTTø£\qT ù|s=ÿì yê] X¯è+>±s¡ nedüú\qT $e]+#·TeTT ?
(or)

18. How does one perform Nayika Abhinayam in a selected padam? Explain.

@<Ó’Hê |ü<äeTT rdüTø=ì, n+<äT HêsTTø£ n_Ûqj·T $<ÛëHêìï $X‚¢wæ+#·+&ç ?
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IIIrd Year New Structure

SEMESTER-VI - PRACTICAL  w.e.f. 2017-2018

1. Paper-1 -100 Marks

(1) Padam - 1

(2) Meera Bhajan - 1

(3) Thyagaraja Keerthana

(4) Javali - 1

(5) Thillana -1

(6) Slokam/ Padhyam - 1

2. Paper-2 -100 Marks

(1) Nattuvangam for learnt items

(2) Mano dharmam – Nitta for Jathi or Swara

(3) Abhinaya for any item

3. Paper-3 -100 Marks

(1) Performance for 1 hour which are learnt in the course

4. Paper-4 -50 Marks

Practical Record

5. Paper-5 - Subsidiary -50 Marks

(1) Javali-1

(2) Thillana - 1

(3) Slokam/ Padyam - 1

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE PRACTICAL NEW SYLLABUS-SEMESTER SYSTEM

PART-II - BHARATANATYAM Internal Marks : 25
External Marks : 75
Total Marks : 100
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3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂  New Structure

SEMESTER-VI - PRACTICAL  w.e.f. 2017-2018

1. Paper-1 -100 Marks

1. |ü<ä+`1
2. $÷sêuÛÑ»Hé̀ 1
3. ‘ê´>∑sê» ø°s¡Ôq
4. C≤e[`1
5. ‹˝≤¢q`1
6. XÀ¢ø£+ / |ü<ä́ +`1
7. H˚s¡TÃ≈£îqï n+X¯eTT\≈£î q≥Tºyê+>∑eTT #˚j·TT≥.

2. Paper-2 -100 Marks

1. eTH√<Ûäs¡àeTT »‹ ( Ò̋<ë) dü«s¡eTTq≈£î qè‘·ÔeTTqT ≈£Ls¡TÃ≥
2. @<˚ì n+X¯eTTq≈£î n_Ûqj·TeTT #˚j·TT≥.

3. Paper-3 -100 Marks

1. H˚s¡TÃ≈£îqï n+X¯eTT\qT 1 >∑+ˆˆ Á|ü<äs¡Ùq

4. Paper-4 -50 Marks

1. ÁbÕjÓ÷–ø£ n+X¯eTT\≈£î ]ø±s¡T¶ es¡Tÿ

5. Paper-5 - ñ|ü ÁbÕjÓ÷–ø£+ (subsidiary) -50 Marks

1. C≤e[`1
2. ‹˝≤¢q`1
3. XÀ¢ø£+ / |ü<ä́ +`1

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. DANCE DEGREE PRACTICAL NEW SYLLABUS- SEMESTER SYSTEM

q÷‘·q ÁbÕjÓ÷–ø£ Á|üD≤[ø£
              3 dü+ˆˆ\ _.&Ü´Hé‡ &çÁÁ– q÷‘·q dæ\ãdt 2015`2016 qT+&ç

PART-II- uÛÑs¡‘·Hê≥´eTT
Internal Marks : 25
External Marks : 75
Total Marks : 100
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC & B. DANCE DEGREE
PART-II: MRUDANGAM SEMESTER SYSTEM

WHO IS TAKEN MAIN: VOCAL / VIOLIN / VEENA / FLUTE / NADASWARAM / BHARATHANATYAM

 FOR NEW PRACTICAL SUBSIDIARY SYLLABUS w.e.f. 2016-2017

SEMESTER-VI -50 Marks

Part-II - Paper-7 - Subsidiary Practicals w.e.f. 2018-2019

1. Rendering orally and playing some lessons, Mohara, Mukthayi in Khanda

Chaapu Taalam (5 letters) ‘Tha ka tha ki ta’.

2. Tuning method and gain some knowledge of varieties of Shruthis.

3. Following method and Lessons to gain knowledge used to accompany

songs in Adhi Taalam.

4. Prepare and submit Record work of Total lessosn of 6 semesters.

S.V. UNIVERSITY, TIRUPATI

3 dü+e‘·‡s¡eTT\ _.eT÷´õø˘   _.&Ü´Hé‡ &çÁ̂
PART-II - eTè<ä+>∑eTT dü_‡&çØ ÁbÕøÏºø£̋ Ÿ‡ dæ\ãdt

>±Á‘·+/ ejÓTT*Hé/ MD/ y˚DTe⁄/ Hê<ädü«s¡+/uÛÑs¡‘·Hê≥´+ yÓTsTTHé düu…®≈£îº>± rdüT≈£îqï yê]øÏ
q÷‘·q  ÁbÕøÏºø£̋ Ÿ dæ\ãdt 2016`2017 qT+&ç

SEMESTER-VI -50Marks

Part-II - Paper-7 - Subsidiary Practicals w.e.f. 2018-2019

1. K+&É#ê|ü⁄ ‘êfi¯eTT q+<äT ø=ìï bÕsƒ¡eTT\T, yÓTTVü≤sê, eTTø±ÔsTT, eTT–+|ü⁄\T
#Ó|üð≥, yêsTT+#·T≥˝À ne>±Vü≤q.

2. ø£#˚ÃØ\˝À eTè<ä+>∑+ X¯è‘·T\˝À yÓ’$<Ûä́ +, X¯è‹ #˚ùd $<Ûëq+ |ü≥¢ ne>±Vü≤q ø£*Z
e⁄+&ÉT≥.

3. Ä~‘êfi¯+ q+<äT bÕ≥≈£î nqTdü]+#˚ $<Ûëq+ô|’ ø=+‘· ne>±Vü≤q ø£*Zj·TT+&ÉT≥.
4. yÓTT‘·Ô+ Äs¡T (6) ôd$Twüºs¡¢̋ À H˚s¡TÃø=qï eTè<ä+>∑ X¯ã› bÕsƒ¡eTT\T ]ø±s¡T¶ ‘·j·÷s¡T

#˚dæ düeT]Œ+#·T≥.
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REFERENCE BOOKS

1. Natyasastram - Bharathudu (Sri P.S.R. Apparao)

2. Abhinaya darpanam - Nandikeswarudu (Sri P.S.R. Apparao)

3. Satvikabhinaya - Sri P.S.R. Apparao

4. Bharatha rasa prakarana-    Sriman Needamangalam Tiruvenkatacharyulu

5. Rasagangadharam - Sri Jaganmatha Panditharayulu

6. Bhava Prakasam - Sarada Tanayudu

7. Nrutta Rathnavalli - Jayapa Senapathy

8. Srungara Manjari - Baganathudu

9. Bharathasaram - Chandrasekhara Pandit

10. Bharatasara samgraham- Chilakuri Diwakar Kavi

11. Bharatarnavam - Nandikeswarudu

12. Kuchipudi Bhagavatham- Chinthapati Narasimhasastri

13. Diviseema Charitra - Baburao

14. Nowka charitram - Sri Tyagaraswamy

15. Prahalda Bhakti Vijayam- Sri Tyagaraswamy

16. A Panorama of Indian Dances -U.K. Krishna Rao, U.K. Chandrabhaga Devi

17. Sangeethasastra saram - Sri. S.R. Janakiraman

18. Mrudanga tatvam - Sri. Dharmala Ramamurthy

19. Mrudanga tatvam - Sri. Mahadev Radhakrishna Raju

20. Muktai sutra Basyam - Sri. Dharmala Ramamurthy

21. Bharatham - Kavitrayam

22. Ramayanam - Sri Valmiki

23. Kumara Sambavam - Kaalidasu

24. Bhagavatham - Pothana

25. Andhra Vaggeyakara Charitra - Sri Balantrapu Rajanikantha Rao

26. Navavidha Bhakti -

27. Kuchipudi Natya Visistha - Dr. Chinthalaramanadham

28. Dakshinatyula Natya Kalacharitra - Sri. Nataraja Ramakrishna
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