
S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM
PART-II - VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM

Internal Marks : 25
External Marks : 75
Total Marks : 100

                        IIIrd Year New Structure           w.e.f. 2017-2018

SEMESTER-V

   Part-II Theory- Musicology - 5 w.e.f. 2017-2018

Unit-1: Cultural and spiritual values of Indian Music, Psychology of Music -

Raga and Rasa

Unit-2: 22 sruties and its names – Values in Cents and fractions - Explanation

of  Shadja panchama shadja madhyama bhava

Unit-3: Ragatrayodasa Lakshana-s – Panchadasa Gamaka-s – Dasa vidha

Gamaka-s

Unit-4: Ragalakshana-s

a) Surati b) Anandabhairavi c) Natakurinji

d) Kharaharapriya e) Begada f)   Vachaspathi h) Sree

Unit 5: Biography and contribution of the composers

a) Tachur Singaraya Charyulu b) Maha Vaidyanatha Iyer

c) Tiruvotriyur Tyagayyar d) Ramanathapuram Srinivasa

Iyengar   e) Harikesanallur Muthaiah Bhagavatar f )

Papanasam Sivan
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IIIrd Year Degree New Structure           w.e.f. 2017-2018

SEMESTER-V

   Part-II  Theory- Musicology - 6 w.e.f. 2017-2018

Unit-1: Acoustic of music – picth, intensity, timber, resonance, eco, beats,

Sympathetic vibration, Upper partials tones – acoustics of concert

halls

Unit-2: Music and Temples

Unit-3: Seats of Music - Vijayanagaram, Tirupati, Mysore, Madras and

Tiruvanathapuram

Unit-4: Ragalakshana-s

a) Sourastram b) Ramapriya c) Bowli d) Mukhari

e) Ritigaula f) Khamas h) Saranga

Unit-5: Musical instruments - Diagram, Construction - Playing

a) Dolu b) Nagaswaram c)  Gottu vadyam
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM
q÷‘·q dæ<ë∆+‘· Á|üD≤[ø£

       3 dü+ˆˆ\ _.eT÷´õø˘  &çÁÁ– q÷‘·q dæ\ãdt 2015`2016 qT+&ç
           PART-II- >±Á‘·eTT, ejÓTT*Hé, MD, y˚DTe⁄, Hê<ädü«s¡+

Internal Marks : 25
External Marks : 75
Total Marks : 100

 3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

                             SEMESTER-V Part-II Theory- Musicology - 5

Unit-I : uÛ≤s¡rj·T dü+^‘·eTT˝Àì kÕ+düÿè‹ø£, Ä<Ûë´‹àø£ uÛ≤e, yÓ’C≤„ìø£ $\Te\T`dü+^‘·eTT
e÷qdæø£ XÊÁdüÔeTT, sê>∑eTT`s¡düeTT

Unit-II: 22 X¯è‘·T\T ` yê{Ï ù|s¡T¢ ` ôd+{Ÿ‡ |ü<ä∆‹˝À yê{Ï $\Te\T
wü&É®|ü+#·eT ` wü&É®eT<ä́ eT uÛ≤e $es¡D

Unit-III: sê>∑Á‘·jÓ÷<äX¯ \ø£åDeTT\T ` >∑eTø£eTT\T <äX¯$<Ûä >∑eTø£eTT\T ` |ü+#·<äX¯ >∑eTø£eTT\T
Unit-IV: sê>∑\ø£åDeTT\T

1) düTs¡{Ï 2) Äq+<äuÛ…’s¡$ 3) Hê≥≈£îs¡+õ 4) Ks¡Vü≤s¡Á|æj·T
5) uÒÒ>∑&É 6) yê#·düŒ‹ 7) l sê>∑eTT

Unit-V: yêπ>Zj·Tø±s¡T\ J$‘· #·]Á‘·\T
1) ‘·#·÷ÃsY dæ+>∑sêj·T XÊÁdæÔ 2) eTVü‰yÓ’<ä́ Hê<Ûé nj·T´sY
3) ‹s¡Ty=‹Ôj·T÷sY ‘ê´>∑j·T´sY 4) sêeTHê<Ûä|ü⁄s¡+ lìyêdü nj·T´+>±sY
5) Vü≤]πøX¯q\÷¢sY eTT‘·Ôj·T´ uÛ≤>∑e‘êsY 6) bÕ|üHêX¯+ •eHé

   SEMESTER-V Part-II - Musicology - 6 w.e.f. 2017-2018

Unit-I : <Ûä«ì ‘·s¡+>∑XÊÁdüÔeTT ` |æ#Y rÁe‘· ` nqTHê<äeTT ` Á|ü‹<Ûä«ì ` {Ï+ãsY ` ;{Ÿ‡
dæ+|ü‹{Ïø̆ yÓ’ÁuÒwüHé‡ ̀  n|üŒsY bÕ]¸j·T Ÿ̋ {ÀHé‡ ̀  düuÛ≤ eT+~s¡ ìsêàD+˝À rdüTø√yê\dæq
C≤Á>∑‘·Ô\T

Unit-II: <˚yê\j·TeTT dü+^‘·eTT
Unit-III: dü+^‘· πøåÁ‘·eTT\T

1) $»j·Tq>∑s¡+ 2) ‹s¡T|ü‹ 3) yÓTÆdü÷sY
4) eTÁ<ëdüT 5) ‹s¡Teq+‘·|ü⁄s¡+

Unit-IV: sê>∑\ø£åDeTT\T
1) kÂsêÁwüº+ 2) sêeTÁ|æj·T 3) uÛÖ[ 4) eTTU≤]
5) Ø‹>öfi¯ 6) Ke÷dt 7) kÕs¡+>∑

Unit-V: dü+^‘· yê<ä́ eTT\T` ∫Á‘·|ü≥eTT\‘√, ‘·j·÷s¡T #˚j·TT $<ÛäeTT, yêsTT+#·T $<ÛäeTT
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-V  Part-II Theory - Musicology - 5

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write the Lakshana of Ragam Surati.

düTs¡{Ï sê>∑ \ø£åDeTT\qT Áyêj·TTeTT ?
2. Mention any Three compositions of Mahavaidyanatha Iyer ?

eTVü‰ yÓ’<ä́ Hê<∏äj·÷´sY s¡∫+∫q 3 dü+^‘· s¡#·q\qT Áyêj·TTeTT.
3. Enlist the Dasavidhagamakas ?

<äX̄$<Ûä >∑eTø£eTT\qT ‘Ó\TŒeTT.
4. Write the names of Navarasas.

qes¡düeTT\ jÓTTø£ÿ ù|s¡¢qT Áyêj·TTeTT.
5. Mention the names of Sruti-Jatis.

X̄è‹`»‹ HêeTeTT\qT ‘Ó\TŒeTT.
6. Write the names of sruties that have come in Sadja panchama bhava.

wü&É®|ü+#·eT uÛ≤e+˝À e#·TÃ X¯è‘·T\ ù|s¡T¢ Áyêj·TTeTT ?
7. Mention the swarasthanas of Raga Anandabhairavi.

Äq+<ä uÛ…’s¡$ sê>∑eTT jÓTTø£ÿ dü«s¡ kÕúqeTT\qT ‘Ó\TŒeTT.
8. Write any three compositions of Triuvottiyur Tyagayar ?

‹s¡Ty=‹Ôj·T÷sY ‘ê´>∑j·T´sY s¡∫+∫q 3 dü+^‘· s¡#·q\qT Áyêj·TTeTT.
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SEMESTER-V  Part-II Theory - Musicology - 5

SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks  Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T

9. Write the lakshanas of the raga Begada with Sancharas.

uÒ>∑&É sê>∑ \ø£åDeTT dü+#ês¡eTT\‘√ Áyêj·TTeTT.
(or)

Describe the Lakshanas of the ragas Kharahara priya with Sancharas.

Ks¡Vü≤s¡ Á|æj·T sê>∑ \ø£åDeTT dü+#ês¡eTT\‘√ Áyêj·TTeTT.
10. Write an essay on the spiritual values of music ?

uÛ≤s¡‘·<˚X¯|ü⁄ dü+^‘·+ jÓTTø£ÿ kÕ+düÿè‹ø£ Ä<Ûë´‹àø£ $\Te\qT >∑÷]Ã Áyêj·TTeTT?
(or)

Write an essay on the impact of Music on human Psychology.

e÷qe eTqdüÔ‘·«XÊÁdüÔeTTô|’ dü+^‘·eTT jÓTTø£ÿ Á|üuÛ≤eeTT @$<Ûä+>± ñqï<√ yê´düeTT Áyêj·TTeTT.
11. Prove experimentally the names and values of sruties that have come into

Sadja Panchama bhava ?

wü&É® |ü+#·eT uÛ≤e+˝À e#·TÃ X¯è‘·T\qT Á|üjÓ÷>∑+ <ë«sê ìs¡÷|æ+#·TeTT ?
(or)

Write the names of 22 struties and their values that are used in ragas with

examples ?

22 X̄è‘·T\ ù|s¡T¢, yê{Ï $\Te\T, yê{Ïì |ü*øÏ+#·T sê>∑eTT\qT ñ<ëVü≤s¡DeTT‘√ Áyêj·TTeTT?
12. Explain the Panchadasa gamakas ?

|ü+#·<äX̄ >∑eTø£eTT\qT $e]+|ü⁄eTT.
(or)

Give a detailed description of Raga tryodasa Lakshanas ?

sê>∑Á‘·jÓ÷<äX¯ \ø£åDeTT\qT >∑÷]Ã $e]+|ü⁄eTT ?
13. Write the biography of Muttaiah Bhagavatar.

eTT‘·Ôj·T´ uÛ≤>∑e‘êsY J$‘· #·]Á‘·qT Áyêj·TTeTT ?
(or)

Describe the Biography of Tachchuru Singaracharyulu and his contribution

to Carnatic music ?

‘·#·÷ÃsY dæ+>∑sê#ês¡T´\T J$‘·#·]Á‘· eT]j·TT dü+^‘·eTTq≈£î n‘·qT #˚dæq ùdeqT >∑÷]Ã
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-V  Part-II Theory - Musicology - 6

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Explain the term intensity ?

dü+^‘· <Ûä«qT\˝À rÁe‘·qT >∑÷]Ã Áyêj·TTeTT ?
2. Write swarasthanas of Raga sourashtra ?

kÂsêÁwüº sê>∑eTT dü«s¡ kÕúqeTT\qT Áyêj·TTeTT.
3. Write short notes on Musical Iconography ?

πsU≤ ∫Á‘·eTT\ eT]j·TT dü+U≤´ ∫Á‘·eTT\ n<Ûä́ j·Tq+ >∑÷]Ã dü+øÏå|üÔ+>± Áyêj·TTeTT.
4. Sketch the diagram of Gotuvadyam ?

>√≥T yê<ä́ eTT jÓTTø£ÿ |ü≥eTTqT ∫Árø£]+#·TeTT.
5. Write few compositions in the raga Khamas ?

Ke÷dt sê>∑eTT˝Àì ø=ìï s¡#·q\qT Áyêj·TTeTT.
6. Mention few musicians from the seat of Vijayanagaram ?

$»j·Tq>∑s¡eT+<ä* ø=+‘· eT+~ dü+^‘· $<ë«+düT\qT ‘Ó\TŒeTT.
7. Define “Echo” ?

Á|ü‹<Ûä«ìì ìs¡«∫+#·TeTT.
8. Mention any three musical instruments being used in Temples ?

<˚yê\j·TeTT\˝À ñ|üjÓ÷–+#·T @yÓ’Hê eT÷&ÉT dü+^‘· yê<ä́ eTT\qT ‘Ó\TŒeTT.
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SEMESTER-V  Part-II Theory - Musicology - 6

 SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Madras as a seat of Music.  Explain.

eTÁ<ëdüT ̌ ø£ dü+^‘· |”sƒ¡eTT $e]+|ü⁄eTT.
(or)

Mysore as a seat of Music - Discuss.

yÓTÆdü÷s¡T ̌ ø£ dü+^‘· |”sƒ¡eTT #·]Ã+#·TeTT.
10. Explain about musical sounds in Acoustics ?

<Ûä«ì ‘·s¡+>∑XÊÁdüÔ+˝Àì dü+^‘· <Ûä«qT\qT >∑÷]Ã $e]+|ü⁄eTT ?
(or)

Write the steps and precautions to be taken while constructing music

halls ?

dü+^‘· düuÛ≤uÛÑeq ìsêàDeTT˝À rdüTø√e\dæq C≤Á>∑‘·Ô\qT $e]+|ü⁄eTT ?
11. Write the raga lakshana of Mukhari with Sancharas.

eTTU≤] sê>∑ \ø£åDeTTqT dü+#ês¡eTT\‘√ Áyêj·TTeTT.
(or)

Explain the lakshana of the raga saranga with sancharas.

kÕs¡+>∑ sê>∑ \ø£åDeTTqT dü+#ês¡eTT\‘√ Áyêj·TTeTT.
12. Explain the role of temples in the development of Music ?

dü+^‘ê_Ûeè~∆øÏ <̊yê\j·TeTT\ jÓTTø£ÿ bÕÁ‘·qT $e]+|ü⁄eTT.
(or)

Write in brief about Sarvavadyam and stone pillers.

düs¡« yê<ä́ eTT >∑÷]Ã, sê‹ düú+uÛÑeTT\qT >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
13. Write an essay on the playing technique and construction of Nadaswaram.

Hê<ädü«s¡ ìsêàDeTT, yêsTT+#·T $<ÛëqeTT >∑÷]Ã yê´düeTT Áyêj·TTeTT.
(or)

Explain the instrument Dolu and its construction and playing technique.

&√\TqT ‘·j·÷s¡T #˚j·TT $<ÛäeTT, Á|ü<ä]Ù+#·T $<ÛäeTT >∑÷]Ã Áyêj·TTeTT.
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.MUSIC DEGREE PRACTICAL NEW SYLLABUS - SEMESTER SYSTEM

                  PART-II VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM Internal Marks : 25
External Marks : 75
Total Marks : 100

IIIrd Year New Structure

SEMESTER-V - PRACTICAL w.e.f. 2017-2018

1. Paper-1 -100 Marks

(1) Swarajati:  Bhairavi – Misra chapu – Sri Syama Sastry

(2) Varnams: (a) Saveri – sarasuda – Adi taalam

– Kothavasal Venkatramayya

(b) Kambhoji – Sarasijanabha – Ata taalam – Swati Tirunal

(3) Kritis : (a) Bhairavi (b) Kanada (c) Saveri (d) Shanmukhapriya

(e) Suddha saveri (f) Sankarabharanam

(4) Ghana raga pancha ratnam – Arabhi –Sadhinchene – Sri Tyagaraja

(5) Tillana – 1

(6) Annamacharya Keertanas - 2

2. Paper-2- 100 Marks

Swarakalpana – Introduction, practice

3. Paper-3- 100 Marks

Performance

4. Paper-4 - 50 Marks

Record work and  Field work: To submit a note on a minimum number of

10 concerts by attending the concerts conducted by TTD in Tirupati

city/ in your town.

5. Paper-5 - Subsidiary-  50 Marks

1. Varnam – Vasantha ragam – Adi taalam – Sri Tachur Singaracharylu

2. Kritis – (a) Vasantha (b) Abhogi (c) Mohana
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.MUSIC DEGREE PRACTICAL NEW SYLLABUS - SEMESTER SYSTEM

       3 dü+ˆˆ\ _. eT÷´õø˘  &çÁÁ– q÷‘·q ÁbÕjÓ÷–ø£ Á|üD≤[ø£ 2015`2016 qT+&ç
           PART-II- >±Á‘·eTT, ejÓTT*Hé, MD, y˚DTe⁄, Hê<ädü«s¡+ Internal Marks : 25

External Marks : 75
Total Marks : 100

3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-V - PRACTICAL

1. Paper-1 - 100 Marks

1. dü«s¡»‹ ` uÛ…’s¡$ ` $TÁX¯#ê|ü⁄ ` lXÊ´eTXÊÁdæÔ
2. es¡íeTT\T: (m) kÕy˚] ` düs¡düT&É ` Ä~‘êfi¯+ `ø=‘·Ôyêdü̋ Ÿ yÓ+ø£Á{≤eTj·T´sY

(_) ø±+uÛÀõ ` düs¡dæ»HêuÛÑ̀ ø±+uÛÀõ`kÕ«‹‹s¡THêfiŸ
3. ø£è‘·T\T: (m) uÛ…’s¡$, (_) ø±q&É, (dæ) kÕy˚], (&ç) wüDTàKÁ|æj·T, (Ç) X¯ó<ä∆kÕy˚],

(m|òt) X¯+ø£sêuÛÑs¡D+
4. |òüTqsê>∑ |ü+#·s¡‘·ï+ ` Äs¡_Û ` kÕ~Û+#ÓH˚ ` l‘ê´>∑sê»kÕ«$T
5. ‹˝≤¢q`1
6. nqïe÷#ês¡́  ø°s¡Ôq`2

2. Paper-2 - 100 Marks

dü«s¡ø£\Œq ` |ü]#·j·T+, kÕ<Ûäq
3. Paper-3 - 100 Marks

Á|ü<äs¡Ùq

4. Paper-4- 50 Marks

]ø±s¡T¶es¡Tÿ & |ò”̋ Ÿ¶ es¡Tÿ: ‹.‹.<˚ yês¡T @sêŒ≥T #˚dæq ø£sêí≥ø£ dü+^‘· ø±s¡́ Áø£eTeTT\≈£î /
‹s¡T|ü‹  |ü≥ºDeTT˝À »]π> @y˚̊ì dü+^‘· ø±s¡́ Áø£eTeTT\≈£î / MT |ü≥ºDeTT˝À »]π> @y˚̊ì dü+^‘·
ø±s¡́ Áø£eTeTT\≈£î Vü‰»¬s’ 10 ø£#˚Ø\≈£î ‘·>∑Z≈£î+&Ü $es¡eTT\qT ìy˚~ø£>± düeT]Œ+#·e …̋qT.

5. Paper-5- 50 Marks

ñ|ü ÁbÕjÓ÷–ø£+ (((((subsidiary)))))
1. es¡í+ ` edü+‘· sê>∑+ ` Ä~‘êfi¯+ ` l ‘·#·÷Ãs¡T dæ+>∑sê#ês¡T´\T
2. ø£è‘·T\T: (m) edü+‘·, (_) nuÛÀ–, (dæ) yÓ÷Vü≤q
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3 dü+e‘·‡s¡eTT\ _.&Ü´Hé‡ &çÁ̂  New Structure

Third Year SEMESTER-V - 50 Marks

Part-II - Paper-5 - Subsidiary Practicals w.e.f. 2018-2019

1. Rendering and playing few small Mukthayis (Korvais) in Adhi Taalam.

2. Rendering and playing few small Mukthayis in Thisra Jaati Eka Taalam.

3. Rendering orally and playing some lessons, Mohara, Mukthayi in Misra

Chaapu Taalam (7 letters) ‘Tha ki ta tha ka dhi mi’.

4. Oral rendition of ‘Tha dhi gi na thom’ - Five varieties of Jaatees in Adhi

Taalam Three speeds.

S.V. UNIVERSITY, TIRUPATI

3 dü+e‘·‡s¡eTT\ _.eT÷´õø˘   _.&Ü´Hé‡ &çÁ̂
PART-II - eTè<ä+>∑eTT dü_‡&çØ ÁbÕøÏºø£̋ Ÿ‡ dæ\ãdt

>±Á‘·+/ ejÓTT*Hé/ MD/ y˚DTe⁄/ Hê<ädü«s¡+/uÛÑs¡‘·Hê≥´+ yÓTsTTHé düu…®≈£îº>± rdüT≈£îqï yê]øÏ
q÷‘·q  ÁbÕøÏºø£̋ Ÿ dæ\ãdt 2016`2017 qT+&ç

SEMESTER-V  50 Marks

Part-II - Paper-5 - Subsidiary Practicals w.e.f. 2018-2019

1. Ä~ ‘êfi¯eTT q+<äT ø=ìï ∫qï ∫qï eTTø±ÔsTT\T #Ó|üð≥, yêsTT+#·T≥.
2. ‹ÁX¯C≤‹ @ø£ ‘êfi¯eTT q+<äT ∫qï ∫qï eTTø±ÔsTT\T #Ó|üð≥, yêsTT+#·T≥.
3. $TÁX¯#ê|ü⁄ ‘êfi¯eTT q+<äT ø=ìï bÕsƒ¡eTT\T, yÓTTVü≤sê, eTTø±ÔsTT eTT–+|ü⁄\qT

‘êfi¯eTTq≈£î #Ó|æŒ, eTè<ä+>∑eTT˝À yêsTT+#·T≥˝À ne>±Vü≤q.
4. ªª‘·~Û–D‘=+µµ X̄ã›+ n+<äT˝Àì |ü+#·C≤‹ s¡ø£eTT\T yê{Ïì 3 ø±\eTT\T>± #Ó|üð≥.

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC & B. DANCE DEGREE
PART-II: MRUDANGAM SEMESTER SYSTEM

WHO IS TAKEN MAIN: VOCAL / VIOLIN / VEENA / FLUTE / NADASWARAM / BHARATHANATYAM

 FOR NEW PRACTICAL SUBSIDIARY SYLLABUS w.e.f. 2016-2017
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IIIrd Year New Structure           w.e.f. 2017-2018

SEMESTER-VI

   Part-II Theory- Musicology - 7

Unit-1: Evalution of Raga - Raga classification – Ancient - Medival

Unit-2: Manodharma sangita and its branches

Unit-3: Musical Trinity- Musical appreciation with special reference to styles-

themes of sahitya – musical content and contribution

Unit-4: Mudras in musical compositions

Unit-5: Madhura Bhakthi- Nayaka nayika theme

SEMESTER-VI

   Part-II Theory - Musicology - 8 w.e.f. 2017-2018

Unit-1: Melody and Harmonic Systems- Major and Minor scales – chords

Polyphony- Antiphony – Staff Notations – Symbols and signs

Unit-2: General characteristics features of Geya natakam – forms used.

Unit-3: Folk music and its characteristics features.

Unit-4: Hindustani Music – forms – that’s – equivalent raga-s – tala-s

Unit-5: Bhajana Sampradaya – forms used – instruments – composers

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM
PART-II - VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM

Internal Marks : 25
External Marks : 75
Total Marks : 100

1



1) &√\T 2) Hê<ädü«s¡+ 3) >√≥T yê<ä́ eTT

 3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-VI

   Part-II Theory- Musicology - 7 w.e.f. 2017-2018

Unit-I : sê>±$sê“¤eeTT
sê>∑$uÛÑ»q ` ÁbÕNq ` eT<ä́ j·TT>∑ sê>∑ $uÛÑ»q

Unit-II: eTH√<Ûäs¡à dü+^‘·eTT eT]j·TT yê{Ï $uÛ≤>∑eTT\T
Unit-III: dü+^‘· Á‹eT÷s¡TÔ\T ̀  yê] XË’* ̀  dü+^‘· Á‹eT÷s¡TÔ\ XË’*ô|’ n_Ûs¡T∫ yê´dü+, Á‹eT÷s¡TÔ\

s¡#·q\˝Àì dü+^‘· ` kÕVæ≤‘·́  n+XÊ\T ` dü+^‘· Á‹eT÷s¡TÔ\ ùde.
Unit-IV: dü+^‘· s¡#·q\˝À yê&Éã&ÉT eTTÁ<ä\T
Unit-V: eT<ÛäTs¡uÛÑøÏÔ ` Hêj·Tø£ HêsTTø£ H˚|ü<∏ä́ eTT

SEMESTER-VI

   Part-II Theory - Musicology - 8 w.e.f. 2017-2018

Unit-I : yÓT\&û eT]j·TT Vü‰s√à˙ $<Ûëq+, y˚T»sY eT]j·TT yÓTÆqsY ùdÿ˝Ÿ‡, ø±sY¶‡,
b˛©bǫ̀ ì`j·÷+{°bǫ̀ ì, kÕº|òt H=fÒwüHé >∑Ts¡TÔ\T.

Unit-II: π>j·THê≥ø£eTT ` yê{Ï \ø£åDeTT\T ` π>j·T Hê≥ø±˝À¢ yê&Éã&ÉT dü+^‘· s¡#·q\T
Unit-III: C≤q|ü<ä dü+^‘·eTT` yê{Ï \ø£åDeTT\T
Unit-IV: Væ≤+<ä÷kÕú̇  dü+^‘·eTT ` s¡#·q\T

<∏ë{Ÿ\T ̀  ¬s+&ÉT |ü<ä∆‘·T\˝À nq>± ø£sêí≥ø£ eT]j·TT Væ≤+<ä÷kÕú̇ \˝À yê&Éã&ÉT düe÷qyÓTÆq
sê>∑eTT\T eT]j·TT ‘êfi¯eTT\T

Unit-V: uÛÑ»q dü+Á|ü<ëj·T+ n+<äT yê&Éã&ÉT dü+^‘· s¡#·q\T ` yêsTT<ä´eTT\T eT]j·TT
yêπ>Zj·Tø±s¡T\T

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY NEW SYLLABUS - SEMESTER SYSTEM
q÷‘·q dæ<ë∆+‘· Á|üD≤[ø£

       3 dü+ˆˆ\ _.eT÷´õø˘  &çÁÁ– q÷‘·q dæ\ãdt 2015`2016 qT+&ç
           PART-II- >±Á‘·eTT, ejÓTT*Hé, MD, y˚DTe⁄, Hê<ädü«s¡+

Internal Marks : 25
External Marks : 75
Total Marks : 100
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-VI  Part-II Theory - Musicology - 7

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Write the musical styles of Trinity.

dü+^‘· Á‹eT÷s¡TÔ\ dü+^‘· |ü<ä∆‘·T\qT Áyêj·TTeTT.
2. Write the names of ghana ragas.

|òüTq sê>∑eTT\ jÓTTø£ÿ ù|s¡¢qT Áyêj·TTeTT.
3. Write briefly Marga and Desi ragas.

e÷s¡Z̀ <˚• sê>∑eTT\ >∑÷]Ã ≈£î¢|üÔ+>± Áyêj·TTeTT.
4. Enlist the Navaratnamalika of Syamasastri.

XÊ´eTXÊÁdæÔ qes¡‘·ï e÷*ø£ s¡#·q\qT Áyêj·TTeTT.
5. Write the varieties of Tanam.

‘êqeT+<ä* s¡ø£eTT\qT Áyêj·TTeTT.
6. Define Mudra and give two examples.

eTTÁ<äqT ìs¡«∫+#·TeTT eT]j·TT ¬s+&ÉT ñ<ëVü≤s¡DeTT\qT Áyêj·TTeTT.
7. Define Madhurabhakti.

eT<ÛäTs¡uÛÑøÏÔì ìs¡«∫+#·TeTT.
8. Mention any Four composers whose compositions in Madhura Bhakthi

theme ?

eT<ÛäTs¡uÛÑøÏÔ uÛ≤eq‘√ s¡#·q\T #˚dæq q\T>∑Ts¡T s¡#·sTT‘·\ ù|s¡T¢ Áyêj·TTeTT.
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     Part-II Theory- Musicology - 7 w.e.f. 2017-2018

SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Explain the classification of Ragas in ancient period.

ÁbÕNq ø±\eTT jÓTTø£ÿ sê>∑ $uÛÑ»qqT Áyêj·TTeTT ?
(or)

Write about the Evolution of Raga system ?

sê>∑ |ü]D≤eTeTT |ü<ä∆‘·T\qT >∑÷]Ã Áyêj·TTeTT ?
10. Explain the musical styles of Tyagaraja compositions.

‘ê´>∑sê» s¡#·q\˝À dü+^‘· s¡#·Hê |ü<ä∆‘·T\qT $e]+|ü⁄eTT.
(or)

Explain the musical contents in Navagraha kritis of Muttu Swami Dikshitar.

eTT‘·ÔkÕ«$T BøÏå‘·T\ qeÁ>∑Vü≤ ø°s¡Ôq\˝À >∑\ dü+^‘ê+X¯eTT\qT $e]+|ü⁄eTT.
11. Write about Manodharma Sangeetam and mention method of Ragalapana?

eTH√<Ûäs¡à dü+^‘·+ >∑÷]Ã $e]+∫, sê>±˝≤|üq >∑÷]Ã Áyêj·TTeTT ?
(or)

Explain the development of Svarakalpana procedure.

dü+^‘·+˝À dü«s¡ ø£\Œq $düÔ]+|ü⁄ |ü<ä∆‹ >∑÷]Ã $e]+|ü⁄eTT.
12. Write an essay on Mudras.

eTTÁ<ä\ô|’ yê´düeTT Áyêj·TTeTT.
(or)

Explain the different varieties of Vaggeyakara mudra.

$$<Ûä s¡ø£eTT\ yêπ>Zj·Tø±s¡ eTTÁ<ä\qT $e]+|ü⁄eTT.
13. Explain the Madhurabhakti themes in Vaggeyakara compositions.

yêπ>Zj·Tø±s¡ s¡#·q\˝À >∑\ eT<ÛäTs¡ uÛÑøÏÔì $e]+|ü⁄eTT.
(or)

Write the Nayaka-Nayaki themes in Kshtrayya padas.

πøåÁ‘·j·T´ |ü<äeTT\˝Àì Hêj·Tø£̀ Hêj·TøÏ uÛ≤eeTTqT >∑÷]Ã Áyêj·TTeTT.
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EXTERNAL MODEL QUESTION PAPER

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC DEGREE THEORY EXAMINATION MODEL QUESTION PAPER
SEMESTER SYSTEM

e÷~] dæ<ë∆+‘· Á|üX¯ï|üÁ‘·+
Time: 3 Hrs        VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM          Max. Marks : 75

3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-VI   Part-II  Theory- Musicology - 8

    SECTION-A 5 x 3 = 15

Answer any Five of the following questions.

ÁøÏ+~ yê{Ï̋ À @<Ó’Hê ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 3 Marks.

Á|ü‹ Á|üX¯ï≈£î 3 e÷s¡Tÿ\T

1. Define the term ‘Polyphony’.

b˛©bǫ̀ ìì ìs¡«∫+|ü⁄eTT.
2. Define Harmony system.

Vü‰s√àì |ü<ä∆‹ì ìs¡«∫+|ü⁄eTT.
3. Write any 3 folk instruments ?

@yÓ’Hê 3 C≤q|ü<ä yê<ä́ eTT\qT Áyêj·TTeTT.
4. Write any three of Folk ragas?

@yÓ’Hê 3 C≤q|ü<ä sê>∑eTT\qT ‘Ó\TŒeTT.
5. Enlist the musical forms used in Geya Natakam ?

π>j·THê≥ø£ eT+<ä* dü+^‘· s¡#·q\qT Áyêj·TTeTT.
6. Mention any 3 musical forms of Hindustani Music ?

Væ≤+<ä÷kÕú̇  dü+^‘·eT+<ä* eT÷&ÉT dü+^‘· s¡#·q\qT Áyêj·TTeTT.
7. Mention any three names of Geya Natakam ?

π>j·THê≥ø£eT+<ä* @yÓ’Hê 3 dü+^‘· s¡#·q\qT ‘Ó\TŒeTT.
8. Write the talas used in Bhajana Paddhathi ?

uÛÑ»q |ü<ä∆‹˝À ñ|üjÓ÷–+#·T ‘êfi¯eTT\qT Áyêj·TTeTT.
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SEMESTER-VI   Part-II  Theory- Musicology - 8

  SECTION-B 5 x 12 = 60

Answer Five of the following questions.

ÁøÏ+~ yê{Ï̋ À ◊<äT Á|üX¯ï\≈£î düe÷<ÛëqeTT\T Áyêj·TTeTT.
Each question carries 12 Marks.

Á|ü‹ Á|üX¯ï≈£î 12 e÷s¡Tÿ\T
9. Distinguish between Harmonic and Melodic systems ?

Vü‰s√àìø˘ eT]j·TT yÓT˝§&çø˘ |ü<ä∆‘·T\ uÛÒ<äeTT\T Áyêj·TTeTT.
(or)

Write an essay on Chords.

ø±sY¶‡ >∑÷]Ã yê´düeTT Áyêj·TTeTT.
10. Describe the Musical form Khyal ?

U≤´˝Ÿ >∑÷]Ã $e]+|ü⁄eTT.
(or)

Write the names of 10 thats of Hindustani music and their corresponding

Melakartas of Karnatic Music ?

Væ≤+<äTkÕú̇  dü+^‘· sê>∑eTT\‘√ düe÷qyÓTÆq 10 y˚Tfi¯ ø£s¡Ô sê>∑eTT\qT Áyêj·TTeTT.
11. Write an essay on folk music ?

C≤q|ü<ä dü+^‘·+ >∑÷]Ã yê´düeTT Áyêj·TTeTT.
(or)

What are the characteristics of folk songs ? How they are classified ?

C≤q|ü<ä dü+^‘·eTT \ø£åDeTT\T eT]j·TT $uÛÑ»q >∑÷]Ã Áyêj·TTeTT.
12. Explain the salient features of Geya Natakam ?

π>j·THê≥ø£eT+<ä* \ø£åDeTT\qT Áyêj·TTeTT.
(or)

Describe forms used in Geya Natakam ?

π>j·T Hê≥ø£eTT\˝À ñ|üjÓ÷–+#·T s¡#·q\qT Áyêj·TTeTT.
17. Describe Bhajana Sampradaya in South India ?

<äøÏåD uÛ≤s¡‘·<˚X¯+˝À uÛÑ»q kÕ+Á|ü<ëj·TeTTqT >∑÷]Ã Áyêj·TTeTT.
(or)

18. Explain the instruments used in Bhajana Paddhati ?

uÛÑ»q |ü<ä∆‹˝À ñ|üjÓ÷–+#·T dü+^‘· yê<ä́ eTT\qT $e]+|ü⁄eTT.
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IIIrd Year Degree New Structure

SEMESTER-VI -PRACTICAL w.e.f. 2017-2018

1. Paper-1 - 100 Marks

(1) Varnams:  (a) Todi – Eranapai – Adi taalam

– Sri Patnam Subrahmanya Iyer

  (b) Bhairavi – Viriboni – Ata taalam

– Sri Pachimiriyam Adi appayya

(2) Kritis : (a) Todi (b) Anandabhairavi (c) Bhairavi

(d) Khamas (e) Athana

(3) Ghana raga Pancharatna Kriti : Sri Ragam – Adi taalam

– Sri Tyagaraja

(4) Ragamalika – 1

(5) Kshetrayya padam – 1

(6) Javali - 1

2. Paper-2 : Manodharma Sangeetam- 100 Marks

3. Paper-3 : Performance - 100 Marks

4. Paper-4 -  50 Marks

Record work and (1) To submit a note on 5 Hindustani Music concerts

by  listening through audio/ video/ internet

(2) Field work: To submit a note on a minimum number of 10 concerts by

attending the concerts conducted by TTD in Tirupati city/ in your town.

5. Paper-5 - Subsidiary- 50 Marks

1. Kritis: (a) Harikambhoji (b) Pantuvarali

2. Annamacharya Keertana - 1

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.MUSIC DEGREE PRACTICAL NEW SYLLABUS - SEMESTER SYSTEM

                  PART-II VOCAL, VIOLIN, VEENA, FLUTE, NADASWARAM Internal Marks : 25
External Marks : 75
Total Marks : 100
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3 dü+e‘·‡s¡eTT\ _.eT÷´õø̆    &çÁ̂  New Structure    w.e.f. 2017-2018

SEMESTER-VI- PRACTICAL

1. Paper-1 - 100 Marks

1. es¡íeTT\T: (m) ‘√&ç ` @s¡Hêô|’ ` Ä~‘êfi¯+ ` l|ü≥ï+ düTÁãVü≤àD´j·T´sY
(_) uÛ…’s¡$ ` $]uÀDÏ ` n≥‘êfi¯+ ` l|ü∫Ã$T]j·T+ Ä~ n|üŒj·T´

2. ø£è‘·T\T: (m) ‘√&ç, (_) Äq+<äuÛ…’s¡$, (dæ) uÛ…’s¡$, (&ç) Ke÷dt, (Ç) nsƒêD
3. |òüTqsê>∑ |ü+#·s¡‘·ï+ ` lsê>∑+ ` Ä~‘êfi¯+ ` l‘ê´>∑sê»kÕ«$T
4. sê>∑e÷*ø£̀ 1
5. πøåÁ‘·j·T´|ü<ä+`1
6. C≤e[`1

2. Paper-2 - 100 Marks

eTH√<Ûäs¡à dü+^‘·+
3. Paper-3 - 100 Marks

Á|ü<äs¡Ùq

4. Paper-4 - 50 Marks

]ø±s¡T¶ es¡Tÿ &  Ç+≥sYHÓ{Ÿ / Ä&çjÓ÷/ M&çjÓ÷ <ë«sê 5 Væ≤+<ä÷kÕú̇  dü+^‘· ø£#̊Ø\T $ì yê{Ïì
>∑÷]Ãq ìy˚~ø£ düeT]Œ+#·e …̋qT. 2. |ò”̋ Ÿ¶ es¡Tÿ: ‹.‹.<˚ yês¡T @sêŒ≥T #˚dæq ø£sêí≥ø£ dü+^‘·
ø±s¡́ Áø£eTeTT\≈£î / ‹s¡T|ü‹ |ü≥ºDeTT˝À »]π> @y˚ì dü+^‘· ø±s¡́ Áø£eTeTT\≈£î / MT |ü≥ºDeTT˝À
»]π> @y˚̊ì dü+^‘· ø±s¡́ Áø£eTeTT\≈£î Vü‰»¬s’ 10 ø£#˚Ø\≈£î ‘·>∑Z≈£î+&Ü $es¡eTT\qT ìy˚~ø£>±
düeT]Œ+#·e˝…qT.

5. Paper-5 - 50 Marks

ñ|ü ÁbÕjÓ÷–ø£+ (((((subsidiary)))))
1. ø£è‘·T\T: (m) Vü≤]ø±+uÛÀõ (_) |ü+‘·Tesê[
2. nqïe÷#ês¡́  ø°s¡Ôq`1

S.V. UNIVERSITY, TIRUPATI

THREE YEARS B.MUSIC DEGREE PRACTICAL NEW SYLLABUS - SEMESTER SYSTEM

       3 dü+ˆˆ\ _. eT÷´õø˘  &çÁÁ– q÷‘·q ÁbÕjÓ÷–ø£ Á|üD≤[ø£ 2015`2016 qT+&ç
           PART-II- >±Á‘·eTT, ejÓTT*Hé, MD, y˚DTe⁄, Hê<ädü«s¡+ Internal Marks : 25

External Marks : 75
Total Marks : 100
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S.V. UNIVERSITY, TIRUPATI

THREE YEARS B. MUSIC & B. DANCE DEGREE
PART-II: MRUDANGAM SEMESTER SYSTEM

WHO IS TAKEN MAIN: VOCAL / VIOLIN / VEENA / FLUTE / NADASWARAM / BHARATHANATYAM

 FOR NEW PRACTICAL SUBSIDIARY SYLLABUS w.e.f. 2016-2017

SEMESTER-VI -50 Marks

Part-II - Paper-7 - Subsidiary Practicals w.e.f. 2018-2019

1. Rendering orally and playing some lessons, Mohara, Mukthayi in Khanda

Chaapu Taalam (5 letters) ‘Tha ka tha ki ta’.

2. Tuning method and gain some knowledge of varieties of Shruthis.

3. Following method and Lessons to gain knowledge used to accompany

songs in Adhi Taalam.

4. Prepare and submit Record work of Total lessosn of 6 semesters.

S.V. UNIVERSITY, TIRUPATI

3 dü+e‘·‡s¡eTT\ _.eT÷´õø˘   _.&Ü´Hé‡ &çÁ̂
PART-II - eTè<ä+>∑eTT dü_‡&çØ ÁbÕøÏºø£̋ Ÿ‡ dæ\ãdt

>±Á‘·+/ ejÓTT*Hé/ MD/ y˚DTe⁄/ Hê<ädü«s¡+/uÛÑs¡‘·Hê≥´+ yÓTsTTHé düu…®≈£îº>± rdüT≈£îqï yê]øÏ
q÷‘·q  ÁbÕøÏºø£̋ Ÿ dæ\ãdt 2016`2017 qT+&ç

SEMESTER-VI -50Marks

Part-II - Paper-7 - Subsidiary Practicals w.e.f. 2018-2019

1. K+&É#ê|ü⁄ ‘êfi¯eTT q+<äT ø=ìï bÕsƒ¡eTT\T, yÓTTVü≤sê, eTTø±ÔsTT, eTT–+|ü⁄\T
#Ó|üð≥, yêsTT+#·T≥˝À ne>±Vü≤q.

2. ø£#˚ÃØ\˝À eTè<ä+>∑+ X¯è‘·T\˝À yÓ’$<Ûä́ +, X¯è‹ #˚ùd $<Ûëq+ |ü≥¢ ne>±Vü≤q ø£*Z
e⁄+&ÉT≥.

3. Ä~‘êfi¯+ q+<äT bÕ≥≈£î nqTdü]+#˚ $<Ûëq+ô|’ ø=+‘· ne>±Vü≤q ø£*Zj·TT+&ÉT≥.
4. yÓTT‘·Ô+ Äs¡T (6) ôd$Twüºs¡¢̋ À H˚s¡TÃø=qï eTè<ä+>∑ X¯ã› bÕsƒ¡eTT\T ]ø±s¡T¶ ‘·j·÷s¡T

#˚dæ düeT]Œ+#·T≥.
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REFERENCE BOOKS

1. Natyasastram - Bharathudu

2. Dattilam - Dattilamuni

3. Sangeetha sudha - Govindacharya

4. Sangeetha saramrutha - Thulaja

5. Sangeetha Ratnakaram - Sarangadeva

6. Sangeetha samayanusara - Parsvadeva

7. Chaturdandi Prakasika - Venkatamakhi

8. Sangraha Choodamani - Govinda Dixit

9. Sangeetha Parijatha - Aahobila

10. Sangeetha Makarandam - Narada

11. Sangeetha Sampradaya Pradarsini - Andhra Pradesh Nataka Academy (1,

2, 3, 4 Volumes)

12. Sangeetha Sourabam - Sri Paada Pinaakapaani, T.T.D. Publications (1, 2,

3, 4 Volumes)

13. Sangeetha Sastrasaram - Sri S.R. Janakiraman (1, 2 Volumes)

14. Sangeetha Swarasagaram - Nadamuni Panthar - 1962

15. Gaanakala Bodini - Mr. & Mrs. N.P.Parthasarathy

16. Sangeetha Sastra Samgrahanam - P.K. Indrani

17. Raagalakshna Sangram - Dr. Nookala China Satyanarayana

18. Sangeetha Kaalapriyadarsini - Alipirala Satyanarayana (1,2,3,4 Vol.)

19. South Indian Music - Prof. P. Sambamurthy (1, 2, 3, 4 Volumes)

20. Great Composers - Prof. P. Sambamurthy

21. Nowkacharitham - Prof. P. Sambamurthy

22. Prahalada Bhakthavijayam - Prof. P. Sambamurthy (1,2,3,4 volumes)

23. Mrudanga tatvam - Dharmala Ramamurthy

24. Layavadyams - Prof. P. Sambamurthy

25. Sangeetha Sourabam - 4 Vol. - Dr. Paada Pinakapani

26. Manodarma Sangeetham

27. Ragalakshnam, Sangeetha sudha Dr. Nookala Chinna Satyanarayana,

Aadunika Lakshanakarulu, Vidwamsulu etc. more books and

28. Bharatiya Sangeetha Sastram - Aadinarayaneeyam - Sri Adinarayana Rao

Music Academy, Chennai Journals, Souvernirs other publications (old & new)

Krishnagnana Sabha, (old & new) Sovernirs

‘SHANUMUKHA’ Bombay Souvenir (old & new)

‘PERCUSSIVE ARTS CENTRE’, Bangalores Souvenirs

‘SHRITHI’ Magazines

‘Layam’ Magazines

Ganakala Magazines and other latest magazines, books.
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