
MODEL QUESTION PAPER

5x3 = 15

SECTION - A

Answer any five questions. Each question carries three marks.

1) Explain the word Bharatantyam

ªªuÛÑs¡‘·Hê≥´eTTµµ |ü<äeTT jÓTTø£ÿ $•wüº‘·qT ‘Ó\T|ü⁄eTT
2) What are the musical instruments used in Bharatanatyam

ªªuÛÑs¡‘·Hê≥´eTTµµ q+<äT $ìjÓ÷–+#Ó&ç dü+^‘· yê<ä́ eTT\T @$?
3) Explain the order of items in Bharatanatyam recital

ªªuÛÑs¡‘·Hê≥´eTTµµ Á|ü<äs¡ÙHê Áø£eTeTTqT $e]+|ü⁄eTT
4) How many types of Nayikas are there

HêsTTø£\T mìï $<ÛäeTT\T ?
5) Name the Ashtavidha Nayikas

nwü̃$<Ûä HêsTTø£\qT ù|s=ÿqTeTT
6) Write the names of the legends who redeveloped Bharatanatyam.

uÛÑs¡‘·Hê≥´ |ü⁄q]ïsêàDeTT˝À Á|üeTTK bÕÁ‘· eVæ≤+∫q yê] ù|s¡¢qT Áyêj·TTeTT
7) Explain about Arangetram

ªns¡+π>Á≥eTTµ >∑T]+∫ Áyêj·TTeTT.
8) Explain about sweyadi bhedas.

ªd”«j·÷~µ uÛÒ<äeTT\qT $e]+|ü⁄eTT
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SECTION - B

Answer all Questions. 5x12 = 60

9. (a) What are the musical instruments employed to enhance the beauty of Dance

Music? Explain.

Hê≥´eTTq≈£î $ìjÓ÷–+#Ó&ç dü+^‘· yê<ä́ eTT\T, yê{Ï jÓTTø£ÿ ÁbÕ<Ûëq´‘·qT $e]+|ü⁄eTT
(or)

(b) Give a detailed description about Instruments used in Bharatanatyam.

uÛÑs¡‘·Hê≥´eTT q+<äT $ìjÓ÷–+|üã&Ó&ç yê<ä́ eTT\ >∑T]+∫ $X¯Bø£]+|ü⁄eTT.

10. (a) Explain the Astavidha Nayikaavasthas with examples?

nwüº$<Ûä HêsTTø±edüú\qT ñ<ëVü≤s¡D düVæ≤‘·eTT>± Áyêj·TTeTT.
(or)

(b) Explain Nayikas with suitable examples?

HêsTTø£\qT ñ<ëVü≤s¡D düVæ≤‘·eTT>± $e]+|ü⁄eTT

11. (a) Explain the history of Bharatanatyam ?

uÛÑs¡‘·Hê≥´eTT jÓTTø£ÿ #·]Á‘·qT $e]+|ü⁄eTT
(or)

(b) Explain the development of Bharatanatyam over the years?

|üPs¡«ø±\+ qT+&ç uÛÑs¡‘·Hê≥´eTT jÓTTø£ÿ n_Ûeè~∆ Áø£eTeTTqT $e]+|ü⁄eTT

12. (a) Explain the procedure of Bharatanatya performance ?

uÛÑs¡‘·Hê≥´ Á|ü<äs¡ÙqeTT jÓTTø£ÿ Áø£eTeTTqT $e]+|ü⁄eTT ?
(or)

(b) Explain repertoire framed by the Tanjore Quartet ?

‘·+C≤ePs¡T k˛<äs¡T\#˚ @s¡Œs¡∫q uÛÑs¡‘·Hê≥´ Áø£eTeTTqT $e]+|ü⁄eTT

13. (a) Explain the rules for eligibility and performance methodology for an arangetram

ns¡+π>Á≥eTTqT Á|ü<ä]Ù+#·T≥≈£î ‘·–q ìj·TeTeTT\T eT]j·TT Á|ü<äs¡ÙHê |ü<ä∆‹ì
$e]+|ü⁄eTT?

(or)

(b) Explain about Nayaka Bhedas.

Hêj·Tø± uÛÒ<ÛäeTT\qT $e]+|ü⁄eTT.
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MODEL QUESTION PAPER

Section - A

Answer any five questions. Each question carries three marks. 5X3 = 15

1) Explain about Mridangam used in Bharathanatyam

uÛÑs¡‘·Hê≥´ Á|ü<äs¡Ùq˝À eTè<ä+>∑ yêsTT<ä́ eTT jÓTTø£ÿ ÁbÕ<Ûëq´‘·
2) Explain Nayaka – Briefly ?

Hêj·T≈£î\ >∑÷]Ã ≈£î¢|üÔ+>± $e]+|ü⁄eTT
3) What is ‘Sadir’ ?

ªdü~sYµ nq>± @$T ?
4) Write about ‘Chanda’ in kathakali

ø£<∏ëø£[ j·T+<äT ª#·+&Üµ qè‘·́ eTTqT >∑T]+∫ Áyêj·TTeTT.
5) Write about Dhakshina ‘Nayakudu’

<äøÏåD Hêj·T≈£î&ç >∑÷]Ã $e]+|ü⁄eTT
6) Write brief note on ‘Sabdam’

ªX¯ã›eTTµ >∑T]+∫ Áyêj·TTeTT.
7) Explain diffences between Jathi & jaathi

»‹ eT]j·TT C≤‹ jÓTTø£ÿ uÛÒ<äeTT\qT $e]+|ü⁄eTT
8) Write the names of South Indian Classical Dances.

<äøÏåDuÛ≤s¡‘· qè‘·́ ø£fi¯\ ù|s¡T¢ Áyêj·TTeTT.
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SECTION - B

Answer all Questions.     5x12 = 60

9. (a) Write about the Instruments used in Kuchipudi ?

≈£L∫|üP&ç Hê≥´eTT˝À $ìjÓ÷–+#Ó&ç yê<ä́ eTT\ >∑÷]Ã Áyêj·TTeTT.
(or)

(b) Write about the Instruments used in Bharatha Natyam ?

uÛÑs¡‘·Hê≥´eTT q+<äT $ìjÓ÷–+#Ó&ç yê<ä́ eTT\ >∑÷]Ã Áyêj·TTeTT
10. (a) Write about the present day performance of Bharatha Natyam

H˚&ÉT Á|ü<ä]Ù+#Ó&ç uÛÑs¡‘·Hê≥´ Á|ü<äs¡ÙHê Áø£eTeTTqT $X¯Bø£]+|ü⁄eTT
(or)

(b) Write about Tanjore quartet

‘·+C≤ePs¡T k˛<äs¡T\ >∑T]+∫ Áyêj·TTeTT
11. (a) Write the history of dance with the evidence of sculpture

•\Œø£fi≤s¡÷|üeTT\ Ä<Ûës¡eTT>± Hê≥´eTT jÓTTø£ÿ #·]Á‘· Áyêj·TTeTT.
(or)

(b) Write detail study of nayakas

Hêj·T≈£î\ >∑T]+∫ $es¡eTT>± Áyêj·TTeTT
12. (a) Write about any Trikala jathi of pada varnam

|ü<ä es¡íeTT q+<ä* @<Ó’Hê Á‹ø±\ »‹ì ‘êfi¯ düVæ≤‘·eTT>± Áyêj·TTeTT.
(or)

(b) Write Notation of any one of the practical Item ?

@<Ó’Hê ˇø£ ÁbÕjÓ÷–ø£ n+X¯eTTqT dü«s¡düVæ≤‘·eTT>± Áyêj·TTeTT.
13. (a) Explain about sringara Nayakas ?

X¯è+>±s¡ Hêj·T≈£î\ >∑T]+∫ Áyêj·TTeTT.
(or)

(b) Write about detail note on ‘Sadir’

ªdü~sYµ >∑T]+∫ $es¡eTT>± Áyêj·TTeTT.
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Unit – I - Describe the Musical instruments used in Bharatanatyam

uÛÑs¡‘·Hê≥´ ø£#˚Ã]øÏ ñ|üjÓ÷–+#Ó&ç yê<ä́ eTT\ >∑÷]Ã $es¡D.

Unit – II - Explain Nayika Sweyadhi Bhedas & Astavidha Nayikas

HêsTTø£ d”«j·÷~uÛÒ<ë\T, nwüº$<ÛäHêsTTø£\T

Unit – III - Detail description of history with evidences of treatises sculpture of

Bharatanatyam

•\Œø£fi¯\ Ä<Ûës¡+>± uÛÑs¡‘·Hê≥´ #·]Á‘· jÓTTø£ÿ $X‚¢wüD

Unit – IV - Repertoire of Bharatanatyam Performance in detail.

uÛÑs¡‘·Hê≥´ Á|ü<äs¡ÙHê $<ÛëqeTT, n+<ä* uÛ≤eeTT\T

Unit – V - Definition and in deeds of Arangetram

ns¡+π>Á≥+, ns¡+π>Á≥+ #˚j·TT |ü<ä∆‹, n+<ä* $X‚cÕ+X¯eTT\T
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Unit – I - Describe the Musical instruments used in South Indian Classical

Dances.

<äøÏåD uÛ≤s¡‘·<˚X¯ XÊÅd”Ôj·T qè‘·́ eTT\˝À ñ|üjÓ÷–+#Ó&ç yê<ä́ eTT\ $es¡D.

Unit – II - Explain Nayaka bhedas uttamadhi Nayakas, Dheerodhatadi Nayakas

Hêj·Tø£ uÛÒ<Ûë\T, ñ‘·Ôe÷~, BÛs√<ä∆‘ê~ Hêj·T≈£î\ \ø£åDeTT\T.

Unit – III - The way of Bharatanatyam recital from Saraboji to present day

performance.

X¯s¡uÛÀõ eTVü‰sêE ø±\eTT qT+&ç H˚{Ï uÛÑs¡‘·Hê≥´ Á|ü<äs¡ÙHê |ü<ä∆‹, $ø±dü+.

Unit – IV - Description about sadir dance

ªdü~sYµ Hê≥´ #·]Á‘· $es¡D.

Unit – V - Practical Items with Notation along with Jathis

ÁbÕjÓ÷–ø£ n+X¯eTT\ dü«s¡Á|ükÕÔs¡eTTqT »‘·T\‘√ ≈£L&ç kÕ<Ûäq.
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1) Padavarnam

|ü<äes¡í+

2) Padam

|ü<äeTT

3) Ashtapadhi

nwüº|ü~

4) Padyam

|ü<ä´eTT

5) Learn the above stated items to sing and along with talam

ô|’ n+X¯eTT\qT ‘êfi¯ düVæ≤‘·eTT>± bÕ&É&É+ kÕ<Ûäq #˚j·Te …̋qT.
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1) Annamacharya keethana

nqïe÷#ês¡́  ø°s¡Ôq

2) Tarangam

‘·s¡+>∑eTT

3) Thillana

‹˝≤¢q

4) Padyam

|ü<ä´eTT

5) Learn the above stated items along with notation.

ô|’ n+X¯eTT\qT dü«s¡ düVæ≤‘·eTT>± bÕ&É&É+ kÕ<Ûäq #˚j·Te\j·TTqT.
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1) Padavarnam

|ü<äes¡í+

2) Annamacharya Keerthana

nqïe÷#ês¡́  ø°s¡Ôq

3) Purandaradasa keerthana

|ü⁄s¡+<äs¡<ëdüT\ ø°s¡Ôq

4) Slokam

XÀ¢ø£+

5) Greeva bedas according to abhinaya darpanam

n_Ûqj·T<äs¡ŒD≤qTkÕs¡eTT Á^yê uÛÒ<äeTT\qT ÁbÕjÓ÷–ø£+>± kÕ<Ûäq.
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1) Padam

|ü<ä+

2) Tarangam

‘·s¡+>∑+

3) Padyam

|ü<ä́ +

4) Ramdasu Keerthana

sêeT<ëdüT ø°s¡Ôq

5) ‘Bru’ Bhedas (Reference abhinaya darpanam)

n_Ûqj·T <äs¡ŒD≤qTkÕs¡eTT ªªuÛÑèµµ uÛÒ<äeTT\ kÕ<Ûäq


